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N&S E—<“THE ORCHESTRA” is pub. 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOOK, by Apams & Francis, 59, Fleet-street, E.C. 
Ma Seeman PHS Ridbiinenicdbadiainae 
«HE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Lrirzic, begs to announce that he has made arrangements for a 
weekly supply of “THE ORCHESTRA.” The subscription 
will be 1} tbaler for three months; 3 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday, 
Orders to be sent direct to Lupwig Denicxr, Leipzig, Germany. 
*.* German Advertisements for “'Tuz Oncnestra” also re- 
ceived by Lupwie Drnicks, as above. 





by ps ‘O MUSIC PUBLISHERS.—AIN 

ADVERTISEMENTS for “THE ORCHESTRA” must 

be sent not later that 4 o'clock on THURSDAY, to 

Avams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent-street, W. 





i ISS KATE GORDON begs to announce that 
a she is in town for the season, and requests that all 
communications respecting Engagements or Lessons may be 
addressed to her residence, 82, Sz, GuonGx’s-roap, Warwick- 
square, Belgravia, 





h DME. CZERNY (Soprano) requests that all 

communications respecting engagements for Concerts, 
Gratorios, and Opera di Camera, be addressed to her residence, 
29, CAve’s-TERRACR, New-road, Hammersmith, W., or care of 
Messrs. Cramer & Co., 201, Regent-street. 


h ADAME ELWOOD ANDREA (Contralto) 
p requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Bsauroy 
Teruace, Marpa VaLz, W 











N DLLE. LOUISE VAN NOORDEN begs to 
a announce her return to town for the Season. Communi- 
cations respecting Oratorio and Concert engagements in town 
and couniry to be addressed to her residence, 115, Great 
RussRL1-street, Bloomsbury, 





MATEUR THEATRICALS.—MISS ELLA 
4 STAUNTON will be happy to engage for the above in 
town or Country. Dates already fixed are February 16th, 
aud 17th, Dover. Application to be made to Miss Euta Staunron, 
2, St. Marks Grove, West Brompton, or to her agent, Mr. T. W. 
Kdmuuds, 2, York-street, Wellington street, Strand. 


h RS. MEREST (late Maria B. Hawes), Con- 


TRALTO.—All applications for Oratorios, Concerts, Lessons, 
addressed to 7, ApeLrut Terrace, Strand. 


M ISS AUSTIN (Contralto). All Letters 


respecting engagements or Pupils to he addressed, care 
of Messrs, Crauzr & Co., 201, Regent-street. 








h ADAME WINTER (PIANISTE), begs that 
p i all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cartton Roap, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 





M® FRANK ELMORE will Sing at the 
4 Beaumont Institution, on the 13th inst. ; Hamilton, 
15 ; Edinburgh, 18; Kirkcaldy, 20 ; in the Oratorio of St. Paul, 
Kxlinburgh, 31; Saturday Evening Concerts, City Hall, Glasgow, 
April 1st, for the fifth time this season: will return to town on 
April 3rd. Terms for vacant dates, address to his residence, 
128, ADELAIDE-ROAD, Haverstock-hill, N. W. 


ALTER MACFARREN’S PIANOFORTE 
PERFORMANCES at the Hanover-square Rooms, on 
Saturday Mornings, May 6th, May 27th, and June 17th. 








NV R, SYDNEY SMITH begs to announce that 
P| he has returned from Paris. 80, Uprzr Srymoun- 
STREET, Portman-square. 


SYDNEY SMITH’S 


FOUR 
NEW PIECES. 


THE FAIRY QUEEN. 


Galop de Concert. 





Price 4s. 





PRIERE DES PELERINS. 
Tableau Musical. Price 4s. 


FETE TONGROISE. 


Mazurka. Price 4s. 





DON GIOVANNI. 
Brilliant Fantasia on Mozart's Opera. Price 4s. 


LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 


Mayence, Brussels, and Paris: Messrs. SCHOTT! 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & 00,, 


62 & 68, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON, 


THE MAY-QUEEN. 


A Pastoral, the Words by H. F. Cuortry, 


Composed by WILLIAM STERNDALE BENNETT, Mos. 
- Prov. Canran, 

Complete, 15s. The favourite songs, ‘‘ With the carol in the 
tree,” and ‘‘ O, meadow’ clad,” transposed editions, each 2s. 
Also all the other vocal pieces, printed separately, and various 
pianoforte arrangements by Caticort, Hotmrs, Osporne, and 
CuHatmers Masters. Also the Choral and Instrumental parts, 





] OYAL ENGLISH OPERA, Covent GarpEN 
(Opera Company, Limitéd,) 
LAST WEEK BUT ONE OF THE SEASON, 

On Monday next and during the week will be performed 
Govyon’s celebrated Opera, THE MOCK DOCTOR, — After 
which the grand fairy spectacle, CINDERELLA, terminating 
with the magnificent Transformation Seene. 

Doors open at Seven, commence at half-past. 

Private Boxes from 10s, 6d. ; Stalls, 7s.; Dress Circle, Sa. 4 
Upper Boxes, 4s.; Amphitheatre Stalls, 3s. and 2s.; Pit, 2s, 6d.; 
Gallery, 1s. 
T= ROYAL SOCIETY of MUSICIANS of 

GREAT BRITAIN (Established 1738 : incorporated by 
Royal Charter, 1798), for the Maintenance of Aged and Indigent 
Musicians, their Widows and Orphans,  Patroness, Her 
Most Gracious Majesty the QUEEN, ‘The ANNIVERSARY 
FESTIVAL will take place at the Freemason’s Hall on 
Wednesday, March 15, 1865. President of the day, his Royal 
Highness the Duke of CAMBRIDGE, K.G., &c. ‘Tickets, one 
guinea each, to be obtained of the Congnittee, at the hall, or of 
the Secretary. Dinner on table at 6 o'clock precisely, 

By order, 
No. 210, Regent-street. STANLEY LUCAS, Secretary. 


ATIONAL COLLEGE OF MUSIC, 

Temporary Offices, —216, Piccapiiy, founded to promote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of paymont, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances, 

Treasurers: The Marquis of Townshend, the Ton, Seymour 
Egerton. Professors: Principal, Mr. Henry Leslie ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan ; Harmony, Mr. E. J. — 
kins, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, Mr, Lind- 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Callcott . Singing, 
Mrs, Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr, James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contrabasso, Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
son: Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr, 
C. Harper ; Trumpet and Cornet-d-Pistons, Mr, Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr, Aptommas ; 
Italian Language, Signor J. Pepoli ; Declamation, Rev. W. W. 
Cazalet, M.A. 

There will be two Departments—“ Upper and Lower.” Feo 
for the “Upper” School, £7, and the * Lower” School, £5 5a. 
per term. 

Two Scholarships will be open to competition by all Students 
of three Terms. 

The Half Term commenced on Monday, F* ‘ruary 20th, 1865 ; 
Easter Term will commence on Monday, Apr 24th, 1865, 

By order of the Council, 
GEORGE Lk LIE, Secretary. 


BRISTOL MADRIGAL SO :TY. 
MADRIGAL PRIZE COMPET™ 





*PIHE BRISTOL MADRIGAL & ‘TY invite 
competition for Three Prizes, which Ter for Mad- 
rigals, to be written in four, five, six or mo ts to English 


words. » The prizes are of the following val. A will be thus 
awarded :— 

To the writer of the best > cascecnbccsccce 408 

To the writer of the second best Madrigal. ........ 215 

To the writer of the third best —— obdocepsscee One 

Competiters are requested to attend to the following regu- 
lations :— 

MSS. are to he sent by book post (postage paid) to the Pre- 
sident of the Society, ALynep Buseck, Esq., 9, Redeliff-parade, 
Bristol, on or before the 1st day of September, 1865. After this 
date no MS. will be received. On the first page of the MS, are 
to be written the words ‘ Madrigal Prize Competition,” and a 
motto, but no name, By the same post the competitor is to for- 
ward aletter, containing a sealed envelope, in which is to be 
enclosed his name and address, and on the outside of which is to 
be written the motto inscribed by him on his MS, music, The 





of which lists may be had. 


THE STUDENT'S EDITION. 


FORTY-EIGHT PRELUDES AND FUGUES. 


By JOHN SEBASTIAN BACH 








N R. DAVID MIRANDA (Primo Tenore) is 
- 


open to roceive engagements for Oratorio, or 
Concerts. All Lettera to addressed to his r ene 18, 


Edited by WILLIAM —— BENNETT, Mas. Prof. 
Cantab. 
The ist Volume, containi 





Aprep-pLacn, Bedford-square, W.C, 


ME. WILBYE COOPER bogs to announce his 


return to town. Engagements for Oratorios and Concerts 
to be addressed to 68, Ricumonp-roap, Westbourne-grove, W. 








N R. FERDINAND BOOTH (Solo Violoncellist) 
4 requests that all engagements be addressed to his 
residence, 3, Curpstow VILLAs, Florence House, Bayswater 


Vy ILLIE PAPE, OF ALABAMA, who has 

been honoured by a command from H.R.H. the 
Prixce or Waxes, has returned to Town for the season.— 
Address, 9, Sono Squans. 


M®. Ppaanrel ERODES gives Lessons as usual 
g wlorte, 8 Harmony 
Address, Mr. Jous Ronee, Crorvos, 8, ~~ 





TWO-PART EXERCISES. 


For the Voice, in Two Books, cach 4s, 


LAMBORN COCK & C(y., 





Street, London, 
MUSIC & PIANOFORTE WAF ,gEHOUSE, 



































24, in cloth boards, 16a, or im} 30, 
single Numbers, 2s. ; Six Numbers of the 2nd Volume are also- 


62 & 63, New Bond Street, corner of Brook 


description for 


envelopes of only the successful competitors will be opened, Un- 
successful competitors can have back their MSS. on forwardi 
to the President the a of postage and the address to whi 
they desire the MSS. shall be sent. 

The composers of the Madrigals to which the prizes shall be 
awarded will retain the copyright of their respective compositions, 
but they shall not be at liber to publish the same until at least 
six months after the date of the award, oneent with the consent 
of the Bristol Society. A. E. NASH, Hon.-Sec, 
Broad. street, 1866. 





6¢rA HE MESSENGER DOVE: 
T Madame SAINTON-DOLBY will Sing this Song (with 
Orchestral Accompaniment), at the Crystal PALACR, THI8 DAY 5 


posed expressly for her by W. M. Lura Price 8s, 
“" LAMBOR COCK & Co., 63, New Bond-street. 


mae 
ISS C. M. E. OLIVER'S New Song, “THE 


WINNOWER.” Price 2s, 
London : ASHDOWN & PARRY, 18, Hanover Square. 











TAR. STOLBERG@’S VOICE LOLENGE. va 
i] ¢ ’ removing 
ivcitene eee Pane wv oene 4 its high character for a 


uarter of a century, and the flattering received 
ton Grisi, Porsianh, Lablache, and many of the and 
Statesmen, fully establish its great virtues, No Vi or 


blic Speaker should be without this invaluable Lozenge. 
. be. obtained of all Wholesale and Retail Chemists in “tie 
United Kingdom, 


























The Overture 


At first the mountain rill.” 


370 
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LIST OF NEW OPERAS! 


PUBLISHED BY 


CRAMER & Co. LIMITED. 





THE BRIDE OF SONG: 


OPERETTA IN ONE ACT 
WRITTEN BY 
HENRY FARNIE; 


cOMPoerD BY 


JULES BENEDICT. 
The Complete Operetta, for Voice and emai 12a. 
The Overture ; es . , 4a. Od 
1. Duet Night and morning” s ‘and €. Ba. Od. 
2. Bong My home in Clou Me und,’ ’ original key, D 
flat; traneposed key, nm flat.. S.or M.S. Sa, 04 
%. Triv News! girl4, news!” os 8. Cc. I 4a, Od. 
1 ' * Boot and saddle!” ‘ ee ee Bh. Ba. Od 
» Trio —* My heart is breaking” 8. T. and Bi. 8. Od 
6 Duct Ah! Captain, | can see vou” Sand b. Bs. Od 
7. Chorus lhe cattle in the clover” ., ia . 4a. Od 
& Sone For her «weet sake ae T. Sa, Od, 
1 Song—* Ah! pit it take her from him’ ° F (. Qs. Gd 
10. Duet—'* We waited late, wo waited long,” 8, and ‘I fa, Od 
1). Chorns—"* The Rheinland’ - ee oe »» da. Od. 


Cnamen & Co, Limited, 201, Regent-street. 


THE RIVER SPRITE 
OPERA IN ONE ACT 
WRITTEN RY 
G LINLEY; 
COMPOSPD BY 


FRAN K MORI. 


As performed at the Royal Enelish Opera, Covent Garder 








THE SLEEPING QUEEN: 
HENRY "FARNIE, Esq.; 
M. COMPOSED BY 


W. BALFE, Esa. 


s. 
Overture 40 
Aria—** The Prime Mi nis ter’ a Be ee Bb 38 (0 
Duet—** I crave a boon” a oe . CandB 4 0 
Trio * She is heartless” S,C, and B. 4 0 
Ballad - —* Only a ribbon” C. 3 . 
Duet ‘The Treaty” 1 


8. and B. 





Fandango * Pablo the ‘lov er, ‘in A minor 3 4 
Ditto, —, in G minor » = 
Serenade — The Noontide Dream, "in ED .. = _ os : 
Dijte o, ditto, inD .. ie jo? 
Trio * Most awful aight” - 8, C., afd B. 4 4 
| I »>— On bemled knee”, vA me p Ss. 3 
| Quartet—** Fondly I dreamed ” od os és re 


Cianuen & Co, Limited, 201, Regent-street. 


HELVELLYN, 
AN OPERA 


BY G. A: MACFARREN, 


A blessing on the harvest fall 
A lonely wanderer .. . Song. 2s. Gd. 
Harvest Hom? Four. part Song . 2s. 6d. 
(Separate Voice Ps rts mi ay be had. Price 3d. per page.) 
Wear this flower and think of ine Song. 2s. 6d. 
Ou my heart a weight . oe , Song. 3s. Od. 
Oh ! Hannah, Hannah, speak *e “Romance. 2s. Ga. 
The brightest hope a Vocal Duet. 2s. Gil. 
Wildly flies my spinning w heel Song. 28. 6d. 
I've watch’d him Song. 2s. 6d. 


Song. 2s. Gd. 


Cramer & Co, (Limited), 201, Regent-street. 
Music Warehouse, 201, Regent strect. 
Pianoforte Gallery, 207, Regent-street. 





























Arranged by 


i suited tor private performance. 
1 PURIDE OF SONG.—BENEDICT. 


SEPARATE NUMBERS 1 < ,OOCDa ' . ot — 
1. “My Vocation.” Grand Air. Sung by Mdme. Florence aia \ ESSRS. CRAMER & CO. (Limited) have lately 
Lancia ; . 8B 6la published the following Compositions —_ ad 
2. “ When along the road I ride.” Rustic Song Sung L -FOR VOICE. 
fd Mame. Lancia . ‘ - es . & 0] GOUNOD—“ For lack of gold he left me.” Sang by 
5 “O stushine of love.” Tenor Ballad, Sung by Mr. Titiens, In Aand G.. ice : 3 
ce etren " - & 9 i. “ Hero to Leander.” An exquisite song 3.0 
1 “The Manager's Song Sung by Mr Aynsle “y Cook.. 3 0 | ARDITI—“ Oh, touch the ivory keys again [” a. 
* Bright as love's dream.” — Duet SKantT. 3 0 os Beauty Sleep L’Ardita)..............c0c000. 3 0 
G. Ce ntle spirit, sing again!" Soprano Afr, Madime Dream of Home Bacio)...... 3.0 
‘ Lanela ; ‘ 0s ‘ - » oe Gondolier’s Last Good-night .. EN > 
7. ‘Maid of the silver mail.” Ballad. Sung by Mr. WALLACE—LBird of the Wild Wing................00.. 3 0 
Weins 7 , wa és -- & 0] BALFE—She sleeps! though not a star sae eri, o) 
8. “ Hope's Dream Romance. Sung by Mdme. Lancia % 0) ASCTIER—The Cavaliers Steed. In E and Pe 3.0 
All beautifully Mustrated with Portraits of the Artists en | BRENEDICT—My Home in Cloudland. In Dand B.. 3.0 
costume ; NICOLAL—The happy Dawn of of Day.. oo 3.0 
rhe complete work, scored for volee and piano, 15s, RANDEGGER—Round with her, boys! Yo-ho! In C, 
B, ania matics Gs ; wee 
a attest @ sieiilateticaees DELAMERE -My Lady's Glove..... eee FW 
Caaman & Co, Limited, S08, Regent-steest. LEVEY —Coo ! says the gentle dove. In@and F ...... 3 0 
speeenndinmnaaees ! a Hurrah for the Bombardier! In A and F 3 0 
BRINLEY RICHARDS—The ce lebrated “* Le a's Song.” 
» T T ‘ Y ; é In E, D, and ¢ pre ee Terr een 3 0 
J l N ( Il I N LD L L, O; ADA MS— When golden eve cab bbes Shab as sdenesenneceee. SE 
t.A.- nut! 3.0 
WRITTEN BY MACFARREN- ie wi him” 60600066 ebo06bodeens : : 
x D : ,w . 9 ear this flow'r . ‘ 
HENRY FARNIE; Duet : Ne'er yield thy » soul. 3 0 
COMPOSED BY a ROBERTI—Duet : Fa‘ntly flow.. ivemteatniacns Cm 
r ‘ , ’ StI BILETTA—Duet: I Tamburi ..... codscdessoises BG 
WILLIAM CHARLES LEVEY. 11. —FOR PIANO, 
} WALLACE—Prelude and scherz0.......ceeereeeeeeeeee 5 0 
The complete work in quarto, for voice and Piano, bot nd and ot ‘Tarantelle ... 4 0 
Illustrated, Los : Mazurka, Cr: acovie... a . 8 0 
SEPARATE NUMBERS: cot Nop—Four songs without words, "each. eee 
a. . | ASCHER—Chant des Naiades.. . Sees 5 0 
1. “ Coo! says the Gentle Dove” (S.), reg gerd Th as- BLUMENTHAL—La Ste a a 3 6 
trated. ee o 8 8 es Téré Téré 3 6 
la. ‘The same tran: pose “lin F. - we 8 @ Les Ailes... 40 
2. Sabot Song—" From Fair Auver ene I come " MS, BRINE "EY RICHARDS—W ‘ear this flower ‘Helvellyn’ 26 
beautifully illustrated e a SF Cujus animam. Solo 4s.; Duet 4 0 
8. “ The Showman’s Ditty” (B)) splendidly illustrated wa ae FAVARGER—Stradella F ‘antaisic . 66 66-00 es 8 6 
4. Sixty's Serenade B | Mustrated as 3 0 Masaniello ditto .. . neaetaeS 40 
6. “Hurrah ! for the Bombardier ” (T.) ome y., beautifully 8CHU MANN—Chanson dans le Jardin. Duet. ‘Edited ‘by 
illustrated ‘ , ‘ ° oe -» 3B 0! Lindsay Sloper.. eeevsenss cosscesove & O 
SUREN NE— everie d'Amour ob eene sotocsccconcs & © 
. . = sic 
Tonilon: CRAMER & Co, (Lrvrren', 201, Regent Street, W | soxngos ERY —Starry [a | 
__- — —-« — | DE VILLIERS—Donato Galop ........ceseseceeeeeeese 4 0 
. Donato Quadrille .. 00 40 06 een oe case : : 
1 © r CLARK E—Witches’ Own Galop ee § 
J KE SS \ L K a: . COOTE— Merry Wives’ Quadr' “Sats ‘ : 
“OPER MERA.” She Stoops to Conquer, di 6 60 00 cee 
RA DI CAMERA. MARRIOTT —Helvellyn Galop ...0.. 60.6. ce cee ee ee 40 
WRITTEN BY ma ~ PRIN, cove cree cd s@veccscccee | G 
JOHN OXENFORD; ze ud FRIES an 0s 50 00 05 20 00 00 00 00 4 0 
COMPOSED BY Specially prepared Lists of Vocal and Tnatrumental Music on 
i ‘ r New Music sent at Half-price. 
G. A. MACHALIRES. Owe ee. 
1V.—CHAMBER OPERETTAS. 
Complete for Voice and Pianoforte, 21s. net. = Now ready, scored for Voice and Piano, with or without Chorus, 
« a 
- 


Kdward F. Rimbault. 
Piane Solo, .. ea oe ee oe 


: & Of } 
‘Is any merry damsel here ’’.. * 0 
I shall woo her.” %’ 0 
‘When youthful joys and hope ave fled.” 3 46 
The Gipsy's Home.” ; 2 6 
The blush of carly morn.” 2 6 
Who” * “ ° 83S 
Silly youth you eacdly tease me.” & 0 
ou wicked Gipsy girl’ a 8 0 
There's a Wwond'rous magic oom,” 
Moi ey, money 4 0 
* The draught of love.’ 5 0 


“The last appeal 


ectaliin ' 
Farnie 


New wonts by IT, 3. 


22 


Quartet Ee od 8 





Craven & Co. Limited, 201, 


Regent -street. 


hal for SALE or , TIRE 


2, SLEEPING QUEEN.—BALFE. 
3. PUNCHINELLO, —LEVEY. 
4. JESSY LEA.—MACFARREN, 





but PIANOFORTES of the very highest 
ity are to be had of CRAMER & Co. Limited 


N JON 


Syiferior Inst vuments being carefully excluded from the stcck 


PIANOFORT. © GALLERY (the largest in Europe), 207 & 200, 


Recext-ornert, 


LEYEL & Co., of Paris, have appointed 

, CRAMER & Co. Limited their SOL E AGENTS he 
ORTES by this eminent firm may now be 

pope ee Prices from 50 to 200 Guineas. 
(the largest in Europe), 207 & 209, 


PIANOPORTE GALa ERY 
Regenr-oTaeer, 


“THE MUSIGAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY 


Of General Literature and Entertaining Information, 
Price One SHILLING. 


THE MUSIC EDITED BY VINCENT WALLACE. 
Ne MAGAZINE contains 16 pages (48 


columns, full music size, beautifully printed, devoted to 
literary and artistic subjects, combined with other interesting 
| matter, peculiarly fitting it fora Family Magazine, A résumé 
» | of the Fashions, Parisian Gossip, with Out-of-door Amuse- 
ments, Charades, Tales, and Sketches, is given every month, 
rendering this Magazine a welvome serial for the boudoir and 
the drawing-room. In addition, every Number contains a piece 
of ele veantly- engraved 


COPYRIGHT MUSIC, 
Peautifully IVustrated, 
Which alone is worth double the price of the Magazine. 











COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 


§. Adams & Francis, 59, Fleet Street, E.C.; 
and Alle n, 25, Pat ernoster Row, E.C. 
Street : Metzler é & Co., 35, 36, 
all Book and Music Sellers. 


Arthur Tfall, Smart, 
; Cramer & Co., 201, Regent 
37, & 38, Marlborough Street ; and 


THE JANUARY NUMBER 


OF 


“THE MUSICAL MONTHLY” 


MARRIOTT'S 
“HELVELLYN” QUADRILLES. 


Price One Shilling. 

Adams & Francis, 59, Fleet Street, E.C.; 

and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 

street ; Metzler & Co., 35, 36, 37, & 38, Mariborough-street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 15, MARCH, 1865 :— 
Heavily Hit. By Valerie St. James. 
The Stranger’s Secret. 
Hand and Glove. By L. Hf. F. Du Terreaux. 
The Hen-pecked Tailor. 
An Australian Story. 
The Foundling Hospital, 
‘The Puritan's Legacy. 
La Petite Maison, 
Kate Latimer. 
Music ** EURYANTHE.” By J. Rum™et. 
The Country House. Poetry. Pastime. 
Conundrams, Enigmas, Charades, &e. 

Adams & Francis, 59, Fleet- street, E.C.; Arthur Hall, Smart, 
& Allen, 25, Paternoster row, E.C. ; Cramer & Co., 201, Regent- 
street ; Metzler & Co., 85, 38, 87, & 38, Marlvorough- -street 5 
and all Book and Music Sellers. 


Arthur Hall, Smart, 





PERSONAL BEAUTY 
To all who court the gay and festive scenes the following are 
indispensable. 


ROWLANDS’ MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and sustaining 
it in decorative charm, ryt o un , 73, 108. 6d., and 2ls. 


ROW LAN! DS KALYDOR 
Imparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and removes cutaneous defects. Price 
4s, 6d. and 8s, 6d. per bottle. 
ROWLANDS ODONTO, 

OR PEARL DENTIFRICE, 
Bestows on the Teeth a Pcarl-like Whiteness, and gives a pleasing 
fragrance to the Breath. Price 2s. 9d. per box. 

The Patronage of Royalty throughout Europe their general 
use by Rank and Fashion, and the universally known efficacy of 
these articles, give them a celebrity unparalleled. 

Sold by al —— and Prefumers. 

Ask for ‘‘ ROWLAN DS - Articles. 
NEW EDITION —POsT F 
ABRIEL’S PAMPHLET ON. THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Tecth are supplied on the principle of capillary attra 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 

mion ; 27, Hanusy Sraret, Cavenpisn Square, W. ; City 
Fatablishment: 36, LupGats Hitt (four doors fim the Railway 


Bridge. 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertake. 





American Mineral ‘ecth, from feur io seven, and ten to 
fifteen guineas per set, best in Europe, warrauted. 
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Sold by almost all Sespenatte ~~ * Chemists, ke. 
throughout the Kingdom, 
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TO ADDIE. 





Wee wee Addie my poetess sings, 
As singeth the heart in childish times, 
And fashions the strangest murmutings 
In the quaintest possible rhymes. 


Deft little rhymes of dainty thought 
Of flowers and sunlight, buds and birds, 
A labour of love in the couplets wrought 
From mines of dissyllable words, 
The flowers are fair and the sunny skies, 
And to Addie the earth is always green : 
She can see them all with a poet’s eyes : 
She is not far off thirteen ! 


And never so hard is the hardest time 
And never so harsh the winter-day, 
But she in her tenderly tripping rhyme 
Has something pleasant to say. 
Write, little Addie, your rhymes’ romance ; 
Though young iambics walk unsecure, 
The halting feet will by and by dance 
To a measure more mature ; 


The chords will be swept with demurer hand, 
A fuller singer we yet shall see, 

When Love takes up the conductor’s wand, 
And Passion pitches the key. 


Papa is our Mentor ; ah dear, dear! 
But when ten is added to this thirteen, 

Our song will be lispt to a younger ear 
Than dearest Papa’s, I ween. 


Well well! let womanhood’s broader light 
Come with the further firmer day ; 
Time yet to write, little Addie, write 
As only a maiden may, 





Our Feuilleton, 
a 
No. XLI. 
HOW THEY BROUGHT OPERA TO MEXICO. 


Cuapter VII. 

The land of Moctezuma and Quetzalcoatl was 
becoming more and more troubled, as_ political 
thunderclouds gathered over her. Maximilian 
was getting into 9 mess, and would compromise 
himself moreand more. His last act got him into 
wrouble with the church. He had attended in 
state the chief iglesia in Mexico, with his whole 
suite. After “oracion” the plate was presented 
\im for his contribution. 

The Emperor haughtily bowed. 

The Monaco, his eyes humbly fixed on the 
ground, still held the plate. 

Maximilian turning away, opened his misa and 
commenced a paternoster. 

The plate never budged; its holder patiently 
waited. At Jast the Emperor impatiently 
muttered— 

“Pass on, can’t you? You see I have no 
change.” 

The Monaco inclined his head, and would have 
withdrawn the plate for the offering of some more 
devout subject, but the officiating cura was not 
going to let his sovereign off so easily. 

* Imperatoris est cito wupstumpere!”’ he chanted, 
in a magnificent basso. 

“Tf I do,” replied the angry Emperor, “ I'm—— 

“Caution, your majesty, pray be cautious,” 
interrupted Don Gladdis Tonios, the Cancellerio 
del Echeccor. “If your Imperial Majesty is 
temporarily inconvenienced by the absence of the 
funds usually committed to the custodian of the 
national revenues, there are three courses open 
which—” 

** Potzwetter—I mean por todos santos, I don’t 
want your three courses unless they are for 
dinner,” answered Maximilian, pettishly. ‘I 
shan’t put a single onza into the plate, not a 
real, not a brasso fardino. Now then! A pretty 
thing indeed if emperors had to shell out like 
snobs! Why you'll be wanting water-rates next.” 


This then was the origin of the dispute between 
Maximilian and his clergy. The padre preached 





sent a polite message to the padre’s bishop re- 
questing him to be good enough to throw the 
padre among a herd of infuriated buffaloes. The 
bishop, a worthy man, answered he might be a 
base sinner, and was, in his own estimation, but 
he was hardly a buffer low enough to do such a 
thing. For his refusal the emperor suspended the 
bishop, but the bishop hung out. 

Meanwhile the people were growing turbulent, 
and no wonder. The stranger threatened their liber- 
ties, their lives, loves, laws; and they were not 
going to stand it. Thirteen plots against the Em- 
peror had been discovered by thirteen detectives in 
plain clothes on thirteen fine mornings. The 
traitors were garotted. 

But the danger was not quelled. 


Cuarter VIII. 
Before a dead wall bounding an illimitable parara, 
stood a crowd of 
blaguardos, scoundrellinos, leporos, lollipoppos, and 
loblolliboios. They were gazing intently at a big 
poster, the nature of which we shall best convey 
to our non-Spanish 





poblanas, aquadors, guapos, 


readers by translating its 
contents into the commoner but more intelligible 
vernacular. It ran as follows :— 





TEATRO XIQUILEZZXTL. 


STRADE IZILQUAXQUAX. 


ENGAGEMENT OF THE NEW 


MEXICAN OPERA TROUPE! 


THIS NIGHT 


people separated shortly afterwards with some 
loss of life. 





Cnarten IX. 
Maximilian walked anxiously up and down the 
“azotea ” or flat roof of the imperial residence. It 
was a little Mexican custom, into which the Austrian 
had fallen. 
* Ach geh!—or rather Hombre | (it's curious but I 
always forget my Spanish when I curse); where in 
the name of mischief can the Blessed Botheration 
with her cargo of artists be got to? Ten days ago 
she ought to have arrived, and that dufferos, the 
Commissioner of Llanos and Prairies has got all the 
posters out. I told him he was too fast, but he in- 
sisted. I get bullied every way in this beastly 
country. I wish I was back again in Vienna: they 
wouldn't get me out again, I promise them. Ach 
Wien !—du schines Leben an dem Rhein—not that 
Vienna is on the Rhine, but it's of no consequence. 
What's that ?” 
He strained over the azotea as his eye caught sight 
of an extraordinary object on the plain before him. 
It was sunset of course—it usually is in Mexico ; and 
the luminary was sinking in the bosom of the eaton- 
ing stream, while the eastern ceja stood boldly 
out from the mezquite plains and the long lagunas of 
reeds, rushes and {the plaintive bilberry. On the 
verge of the horizon stood a strange figure. It was 
that of a man on horseback; but what a man! 
Though boasting the body—of a hunter apparently— 
as well as his arms and mocassined legs, one ex- 
tremity was wanting. He had no head. 
A coyoté howling, and a bashful buffalo browsing 
within fifty yards of him, formed an appropriate 
background. 
“Who the deuce are you? shouted Maximilian. 
The figure came galloping on. 
“ Stop—what do you want?” 


repeated the 





FAUST! 


SIMOS RIVI. 
MARRAQUEZI. 
SANTLI. 
LLEMENXERESTONA. 
MISSISBRAUNOS. 


A. MELLONT. 


ConDUCTOR - = - 











* Carrai\’’ muttered a loblolliboio to a lollipoppo, 
“this promises entertainment. How say you?— 
Shall we go?” 

“If you do, you shall catch the ‘cuarto,’” an- 
swered the lollipoppo. 

** How so?” 

“They say there is a devil in the opera, and 
our good father Cura Squeamoso prohibits any 
of his flock from going.” 

** Carrambo !” 

* Carajo!” 

“ Carrai!”’ 

A half-brutalised Tagno joined the speakers, 
and a poblana stopped. 

« What is an opera?” asked the half-brutalised 
Tagno. 

“An opera? Why I fancy it is a sort of 
church service done quickly—a coloured mass in 
fact.” 

“Coloured mass; what mean you?” asked the 
poblana. 

“Why,” answered the loblolliboio, “I have a 
cousin in Europe who has seen these things and 
she speaks of a certain Mass in Yellow as being 
a very good opera indeed.” 

“Oh. And whom is this opera written by? 
Who made it, senor?” the poblana asked. 

“ Goodness knows.” 

“You are wrong,” answered a voice from 
the crowd; “it is not Goodness-knows, it is 
Gou-nod’s.” 





asermon at him next Sunday, and the emperor 


Just then, a hurricane, which was in the 


Emperor. 

Still he came at full pace. 

The Emperor shuddered. 

Presently the weird rider was under the roof of the 
azotea. In another moment a loud knock announced 
him. 

“Please your Majesty there's a person who insists 
on coming upstairs, notwithstanding all we can say 
to him,” said a trembling attendant, appearing on 
the leads. 

* Punch his head,” the Emperor returned. 

* Please, sir, he hasn't got one.” 

“Then he may see me—show him up.” 

The rider appeared. He rode through the sky- 
light and out on the azotea. He was certainly a 
singular looking personage. 

Now,” said Maximilian, ‘to begin with, who 
are you?” 

The rider took from the pocket of his moccassins 
a slate and slate-pencil, and wrote, handing it to the 
Emperor, who, in wonder, read five words. They 
were— 

“T am tHe Heaptess Horseman!” 





Cuarter X. 

“Oh! very well; and what do you want?” asked 
Maximilian. 

Again the Headless Horseman rapidly wrote :— 

“Five chests have been picked up off the coast of 
the Mexican Gulf, and on being opened, the contents 
stated they were artists belonging to the Mexican 
Opera Company. This they have confirmed on afi- 
davit.” 

A flush of gratification mounted to the Imperial 
brow. “ Victoria, victoria!’ he cried, as he kicked 
a tile off the azotea on the head of a Criollo noble- 
man, who was passing underneath. ‘ We shall yet 
keep faith with those infernal subjects of mine® we 
shall yet open the Teatro Xiquilezzxtl to-night. 
Say you they are all there? Five?” 

The Horseman nodded—that is to say, with 
one leg. 

“Then we shall be able to do ‘ Faust’ to- 
night ?” 

The Headless Horseman tried to shake his head 
but couldn’t. In its absence he shook his horse's 








neighbourhood, happened to drop in, and they 


head, 
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W! t ho ‘ efore?” demanded 
Maximilian impatiently. 
“In the first place,” was the r ~ply conveyed by 
the slate, ‘*the bi hops and curas object to Me- 
phistopheles as an improper character.” 


* Teufel!” exe) 


“ Precisely. 


uimed the irate Emperor. 
And secondly the leading tenor—” 
“ What! Simos Rivi?” 
“The same. Has so suffered from the damp- 
ness of his late voyare, that his bronchial tubes 
are affected, and he can't sing.” 


~ 


CrHarTer XI. 

With a basin of hot water in his hand, his feet 
in gruel, a mustard poultice on his nose, and his 
chest well tallowed, that great, tenor, Simos Rivi, 
sat ina “hostelria’’ and also in the dumps. He 
had a very bad cold. He had been knocking 
about for several days on the surface of the 
Atlantic Ocean in a packing case of not entirely 
watertight qualities. He had found the Atlantic 
Occan rather damp. The non-adherence too of 
that reprehensible body of water to the rules 
about keeping “ this side upwards” had occasion- 
ally submerged “this side” the other way, and 
rendered nadir what should have been zenith. 
This interfered with the digestion of Senor Rivi, 
and he had not only a cold in the head and chest, 
but he was very ill otherwise. 

In vain had his brother artists represented the 
necessity of his making aneffort. Ife declined to 
make any effort except one, to go to sleep. 

* By pretty Jade,” he observed to the fair Senora 


Llemenxerestona, “IT could dot beet you id the 
eveding at the presed bobot though the bloob was 
ever 80 buch od the rye: I've such a cold id the 
head.” 

So he sent a message to the Teatro, which was 
posted up at the entrance. The people did not relish 
the disappointment, and they evinced their sense of 


the injury by getting up an insurrection and storming 


the Imperial palace. Maximilian was smoking a 


large porcelain pipe, and taking potato-salad at inter- 
vals, and at the same time refreshed mind as well 
nas body with an interesting work before him, ** Ueber 
die Staatsdirigentsunerblichherrschaftrechtsyervoll- 
slindigtschadloshaltunetheorie.” 


He was trying to translate the work into Mexican, 
but experienced a temporary difficulty with the 
name, 

A noise in the street attracted his attention. 
“What is that ?"’ he asked. 

** Please, sire, I think it’s a revolution,” said a 
gachupino. 

It was. “ Hang it,” exclaimed Maximilian, “I 
can’t be bothered because Simos Rivi won't keep 
faith with people. Look here,’ he eried, to the 
countess, “send out for a half-a-dozen Indians 
Comanches are the best, as they are rather wild— 
let them call on Senor Rivi, and having scalped him, 
tie him between two bent bananas and let go the 
branches. After that they may dig up an ant-hill 
and bury him up to the neck. If any symptom of 
life remain after that, they had better chuck him to 
the buffaloes. Go—stop! you may mention inci- 
dentally that this little program will be dispensed 
with on condition of his keeping faith with the 
public and singing in ‘ Faust’” 

The courtiers obeyed. Half an hour afterwards 
a deputation waited on Simos Rivi, and requested 
the favour of a lock of his hair. Under the cir- 
cumstances the great tenor thought he would 
make an effort. 

“T'll go,” he said—and it was remarkable that 
the catarrhic symptoms disappeared instantly. 
“Tl go, and sing. Yes, this night I will appear 
nocording to announcement. But it shall be for the 
last tome !”” 





Cuarter XII. 

The Teatro Xiquilezzxtl was filled with the 
bravest and noblest of all the land. The Emperor 
in his box was there; the whole Mexican Court 
and But shall weak prose do justice to the 
immortal scene? Never. We have happily near 
at hand a gifted poet, who has written verses for 








Mies Lindsay and other composers. We shall 
avail ourselves of his services. H. W. L., kindly 
come forward. 


Rose the curtain and discovered 
Faust as usual with blue devils 
Seated in his dreary chamber. 
If you ask me who that Faust was 
I should answer Simos Rivi, 
The catarrhic Simos Rivi, 
The bronchitic Simos Rivi, 
Who had with him his bronchitis 
Safe within his waistcoat pocket 
With a few Pulmonie Wafers. 
Simos Rivi he was scowling, 
Scowling at a long-necked bottle, 
Sottle full of deadly poison 
Labelled ‘ Cadiz and Oporto 
And Light Wine Association.” 
Simos Rivi he was thinking 
A 1l\ Mister Mantalini 
With intentions suicidal. 
Of a sudden came the chorus 
Came the wild rejoicing chorus 
Of the students and the maidens 
Who were frisking on the greensward 
And canoodling on the Prairie. 
Simos Rivi heard the music, 
Heard the sweet ‘‘ vaga pupilla,” 
And, repenting his intentions, 
Thought he'd try to raise the Devil, 
Straightway summoned up Mephisto— 
—pheles, the dramatic Devil. 
If you ask me who Mephisto 
Was—the great dramatic Devil, 
T should answer, I should tell you, 
Marraquezi, was Mephisto, 
He the mighty Marraquezi ; 
Grim and ghastly Marraquezi; 
Marraquezi with his Lime-Light, 
Greatest of dramatic devils. 
He with strong voice “de Profundis ” 
Very cordially and kindly 
Greeted Faust, my Simos Rivi ; 
They to music held together 
Diabolic conversation. 
At this moment rose the Cura, 
Cura of San Ildefonso— 
Portly padre he who swallowed 
Many a bottle of Bordeos 
Xeres, Pedro de Ximenes, 
And made love to the poblanas, 
He the Padre Spurjeonas ; 
And objected to poblanas 
Dancing in the gay cachucha 
Save with his smug-faced disciples— 
They the hombres Tabernaclos, 
Making gambuchinos use such 
Naughty words, “‘ Carrai’”—* Carajo !” 
And the padre Spurjeonas, 
Rising from the high galleria, 
Where the little Spurjeonas 
Ate the orange and tortilla, 
Drank the fizzing limonada— 
Loudly shouted out objections 
To the mighty Marraquezi ; 
Said the great dramatic Devil 
Was a most outrageous scandal, « 
Insult to San Ildefonso 
And the hombres Tabernaclos. 
Very fearful was the shindy 
At the words of Spurjeonas, 
For the people rose and thundered 
Fearful words at Marraquezi 
Shied the corkasodavatos 
And the peelings of the orange 
Round about in all directions. 
Then the Emperor Maximilian, 
From the royal box up-rising, 
Strove to quell the row terrific ; 
He took off the boot Imperial ‘ 
Golden-spurred, and capped with silver, 
Hurling it with nice precision 
At the head of Spurjeonas. 
Judge ye then how Spurjeonas 
Howled and swore and wept and whimpered 








As the boot Imperial flattened 
His obtrusive nasal organ. 
Then the Emperor Maximilian 

Called aloud to Simos Rivi, 
Marraquezi, and to Santli, 
To fair Llemenxerestoia, 
Cried ‘‘ Get out to the Parara 
And bring in my Pau-puk-kee-wis, 
And the Heron, the Schu-schu-gah, 
And cantankerous Hiawatha, 
And the shrew the Minnheaha, 
And the buff'lo, the coyotés, 
All who roam on the parara, 
Bring them in to quell the people 
And to put down Spurjeonas, 
That my nation may have quiet 
And the tones of Marraquezi 
May not whiten on the footlights.” 
All was done as he commanded ; 
And the roamers of the prairie 
Came and quelled the great commotion, 
And the club of Pau-puk-kee-wis 
Broke the head of Spurjeonas, 
Would have knocked his brains out surely 
Had he any brains to scatter. 
Then the huge disturbance over, 
Maximilian bad the artists 
Come to supper in the palace. 
Freely flowed imperial claret, 
As they liquored up together, 
And catarrhic Simos Rivi, 
Marraquezi with his lime-light, 
And the Barcelonan Santli, 
All were very much boracho. 
Multis larkibus sic finit 
Meum carmen Mexicanum. 








PROVINCIAL. 





Hiindel’s oratorio “ Solomon” was given entire 
on Thursday last, March 2nd, at the Frrz TRADE 
Haut, Manchester. It was the last choral and the 
last but one of Mr. Charles Hallé’s series of 
twenty grand concerts. The principal vocalists 
were Mdme. Parepa, Miss 8. Cole, Mdme. Sainton 
Dolby, Mr. Montem Smith, and Mr. Patey. The 
band and chorus numbered 300 performers. The 
oratorio gave general satisfaction, and was listened 
to with great interest, in fact it was considered 
quite a Handelian revival. The last of these 
excellent concerts will take piace on Thursday, 
March 9th, when Mr. Sims Seeves will be the 
vocalist. Some first class instrumental music 
will be performed, and for the first time in 
England the scherzo “ Sailor’s Frolic” and adagio 
“Evening upon the ocean” from the grand 
symphony “Columbus” by Abert, will be intro- 
duced. The company from Her Magsxsry’s 
Tuearre will commence a series of Operas on 
Monday, April 3rd, at the Theatre Royal, Man- 
chester. The engagement will occupy the two 
weeks before Easter, and will employ the services 
of Mr. Mapleson’s entire troupe; eleven represen- 
tations will be given. The evening of Good 
Friday will be devoted to a concert of sacred 
music which will take place in the Free Trade 
Hall, and of which Rossini’s “ Stabat Mater” will 
form the principal feature. The following is the 
list of operas :—“ Faust,” “ Trovatore,’’ “ Fidelio,”’ 
“ Marta,” “Don Juan,” “ Rigoletto,” ‘* Ballo in 
Maschera,” “ Norma,” “ Lucia,” “ Oberon.” 





The Theatre Royal, Liverpool, is to be graced 
with Italian Opera on the 27th, 28th, and 29th 
inst. Tietjens, Santley, and Giuglini being 
amongst the company. An opera company, bear- 
ing the title of “‘Rosenthal’s troupe,” was an- 
nounced to appear on the 6th inst. at the Theatre 
Royal, but towards the evening placards were 
affixed to the doors announcing the “ company” 
would not appear, it being broken up, and the 
members dispersed over the country. 

Mr. Edmund Rosenthal had announced a series 
of operatic entertainments to be given at the 
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Theatre Royal, Liverpool, during the past week, 
but the gentleman’s non-arrival in Liverpool, 
unfortunately necessitated the indefinite post- 
ponement of the entertainment. 





A new comedy entitled “ Society” and written 
by the author of “ David Garrick”’ is to be pro- 
duced in a few weeks at the Prince of Wales’s 
Theatre, Liverpool. 

The Menken, whose visit to Liverpool was 
postponed “in consequence of an accident to her 
horse” is to appear in town on Easter Monday. 





Mr. Copeland announces a series of Italian 
operas at the Theatre Royal, Liverpool. Tictjens, 
Giuglini, and Santley form the nucleus of the 
company. 





The Theatre Royal, Birkenhead, closes tiis 
evening (Saturday), and will not reopen, at all 
events not until Easter, if then. Mr, Alfred 
Nelson’s reign as lessee has certainly been a short 
one. 





The Bristol Madrigal Society—celebrated above 
all other societies of the kind—offers prizes for the 
three best madrigals. The particulars of compe- 
tition may be seen in our advertising columns, but 
we may remark that the prize winners are to retain 
the copyright of their compositions. 





Notwithstanding the infrequency and coldness 
of morning concerts in Glasgow a tolerably 
numerous audience was attracted to the City Hall 
on the Ist inst., by Mr. Morison Ryle’s concert 
The artists were those noticed in our last. Mdlle 
Tietjens won great admiration in “Auld Robin 
Gray” and “Rule Britannia.” Mdlle. Enequist 
merits special notice for her orilliant singing of 
“Sing, birdie, sing.’’ Signor Bossi met with a 
very flattering reception on sccount of his excel- 
lent singing. M. Joulain possesses a good power- 
ful tenor, but is inclined to be coarse and un- 
finished in style; his singing of the “ Rigoletto”’ 
barcarolle “ Fair shines the moon to night” had 
little point and delicacy, and Giuglini’s great song, 
“Oh si bien mio” fell flat and noisy. M. Joulain 
however, obtained a recall from an audience not 
without discrimination in such matters. The 
artists, we believe, left for Ireland in the evening 
The Orpheus Choir announce a concert for the 
13th. The Saturday evening concerts are in a 
somewhat sickly condition and taking to nigger 
minstrelsy. “The Workmen of Paris” will be 
withdrawn from the Theatre Royal this week to 
make room for the notorious Menken, who comes 
to shock Glasgow prudery on the 13th. 

English opera will have a summer run of six 
weeks in Manchester; and it is probable that several 
of the Covent Garden company may accept an 
engagement there, as there will be no provincial 
tour this season of English opera artists. 





GALLERY OF ILLUsTRATION.—The success which 
has attended the revival of the “ Sleeping Queen” 
incontestably proves that the name of Balfe will 
do more in the way of popularity for opera di 
camera than that of any other composer. The 
operetta, played weekly, attracts large and grati- 
fied audiences. A new song, for soprano, intro- 
duced by the composer, is charmingly sung by 
Miss Robertine Henderson, and evokes an encore 
on each occasion. Miss Henderson’s Queen is a 
pleasing and graceful impersonation, which has 
secured for her the favour of every audience. For 
Miss Emily Pitt justice demands great praise ; 


her appearance, her acting, and her fresh, delight- | ; 


ful voice indicate an artist who at an exceptionally 
young age has advanced far on the road to excel- 
lence. Supported so well by the two ladies, the 
operetta will, we trust, bear repetition for many 
Saturdays longer. On Monday and Tuesday the 
gallery will be closed, in order to prepare for the 
new entertainment about to be produced, entitled 
“A Peculiar Family,”’ by Mr. William Brough. 





~The number < patients relieved at the Hospital for diseases of 
of the heart, 67, Margaret-street, Cave: square, was 158 
during the Sake 


. {little doubt that it will be a stock 








NEW SHEET MUSIC. 





A collection of anthems and church services 
(amongst the latter one from our esteemed friend 
Mr. Best, of Liverpool) have come to hand for 
notice, but we prefer devoting a special article to 
them in an early number, to including them along 
with the little carnalities which in the shape of 
song, dance, or fantasia, form the usual pabulum 
for our “sheet music reviews.” Messrs. CRAMER 
and Co. (limited) have sent us a bundle of their 
latest publications, brought out with considerably 
more taste than that eminent house was wont to 
display in the good old days. First we take up 
versions for voice from Gounop, respectively en- 
titled “ Hero to Leander,” “ For lack of gold he 
left me,” and “The Lark Song.” The last of these, 
a valse-ariette of the most piquant and changeful 
melody, and quite easy to sing and play, we have 
no hesitation in saying will be universally popular 
this season. It lies well for the voice, and is less 
trying even than the charming valses which 
Arpitt has taught all Englandtolike. “For lack 
of gold” is a plaintive little melody, Faustish in 
tone, but in reality from his far finer work the 
“Reine de Saba,” and wins on the ear by its 
charming simplicity. The andante cantabile in the 
grand “ Reine de Saba,” duo for soprano and tenor, 
has been judiciously converted into an exceedingly 
effective two-verse song, in which is narrated 
Hero’s love for “ wet Leander,’’ and her anxious 
waiting for him on the shore of the Hellespont, 
There is a'romance about this song which will 
gain it admirers wherever it is sung. The title 
page—after Turner's great picture of the “Parting 


.|of Hero and Leander” in the National Gallery, 
.|is a picture worthy of more patent exhibition 


than is afforded by a music-shelf. Signor 
Auperto RanpeaGeEr, hailing from Trieste, has 
naturally a turn for salt water, and has now 
in the “Capstan Song,” given us a worthy 
pendant to his ever popular “I Naviganti.” The 
song opens with a regular rough and ready 
sailor’s chant as they go round with the hand- 
spokes, and there is introduced a charming 
cantabile, to eonvey a bit of sentiment about 
“ home” and “ loved ones,” and so on, afterwards 
closing with a burthen taken from the opening 
subject. We perceive it is arranged for tenor, 
baritone and bass, and there can be but 
“man’s 
song,” for many a year to come. From the 
Navy to the Army is not quite a step; and we 
next find a capital patriotic song inspired by the 
“ Alma fight,” and written and composed by the 
gauzily anonymous authors of “ Hearths and 
Watch-fires.” Lieut. Seccompr has furnished a 
tasteful cruciform illustration to the song, repre- 
senting a Fusileer officer bidding his lady-love good 
bye,—then the desperate charge at the Alma, and 
the Fusileer staggering back mortally wounded— 
then the poor girl at home reading the fatal 
gazette. The whole thing is the work of amateurs, 
but we only wish that professionals would now 
and then show half the ingenuity and imaginative 
force here displayed by a couple of Her Maszsry’s 
officers. Another amateur, dating from Sleaford 
(wherever that is), and by name Mr. Epwarp 
Newsatt, sends us a “A hunting song” and 
“A spring song”—the former a little part 
song of no great pretensions, the latter a more 
ambitiéus effort for mezzo-soprano, in which 
we think he would have succeeded better but for a 
rough modulation on the words “ye may frown, 
“ye may frown.’’ En passant, let us remark 
that the short-sighted art of certain music suiting 
invariably to certain poetical situations, is, we are 
glad to perceive, fast dying out. Once on a time the 
slightest indication of a tempest (or even an um- 
brella shower) was sure to set the bass a-going 
tremolo, even in a simple ballad; the faintest 


symptom of sorrow or dejectedness induced a con- 
ventional minor phrase; and the hoppiness of air 
and accompaniment, where a jubilant state of things 
was intended, lives in our recollection as something 
too awful to contemplate without a shudder. 


Our 


Watuaces, Bares, Gounops, Benepicrs, have done 
much to garotte this dreadful fallacy, and to show in 
music, as SHAKESPEARE, Tennyson, and others have 
shown in verse, how nearly allied is simplicity with 
the deepest tragic passion and force. Mr. Newnarr 
has ignored this truth—to judge from his song; 
else would he not at the looming of the word 
“frown ’’ have rushed into G flat (he is 
K, flat) to express—conventionally and ineffectively— 
the notion of his poet. Mr. Baurr comes into tho 
field with a delightful ballad—odorous of the ancient 
Junes, when balconies showered roses on the 
Daughter of St. Mark, and the joyous Vive le Roi 
announced the Siege of Rochelle. The ballad is 
called “*O! could I but re-live the past,’ and the 
ballad is a good ballad. Ah! Mr. Banrr, what a 
heritage did nature give you of half-crown songs—: 
for your publishers! Mr. J. I. Harron has written 
a neat and effective song for Messrs. Ewer and Co., 

entitled “Fair and false.” It is essentially a sla. 
titudinal song, but written fn a masterly way. The 
effect of the rimo piano, in the words ‘ tragic’? and 
‘magic’ of the first verso is bad, and should be 
altered at whatever cost. 


writing in 





Music, 


Monpay PoruLar ieee i Sr. James's HA. 
—Owing to the simultaneous appearance of Herr 
Joachim and Signor Piatti, the hall was densely 
crowded on Monday last. ‘The program was as 
follows :— 


Quartet, in C, Op. 59 (dedicated to Count Rasoumowski), 
for two V iolins, Viola, and Violoncello” ........ Beethoven 
MM. Joa him, L. Ries, H. Webb, and ‘Piatti. 
Song, “ The Pilgrim's Song” .. sits seas Mendelssohn 
Miss Banks. 
Sonata, in B flat, for Pianoforte alone ........ 6.055 
Mr. Charles Hallé. 

Sonata, in E minor, for Pianoforte and Violin > 

Mr. Charles Hallé and Herr Joachim. 
Song, ‘‘ In Autumn” . Mendelssohn 


. Schubert 


. Mozart 


Miss Banks, 
Quartet, in G, Up. 64, No. 4, for two Violins, Viola, 
and Violoncello 


MM, Joachim, L. ‘Ries, iL. ‘Webb, and Piatti. 
Conductor - Mr. Benedict, 

Beethoven’s quartet was played to perfection. It 
is one of a set of three dedicated to his friend 
Count Rasoumowski, the Russian ambassador at 
Vienna, first produced in 1807. The brilliant and 
impetuous finale, allegromalto, created quite an 
impression, and the executants were loudly recalled. 
Schubert's pianoforte sonata, notwithstanding its 
great length, created great interest. It is un- 
doubtedly one the most favourable specimens of 
the genius of Schubert—the motivi are good, and 
amply worked out, even to occasional diffuseness ; 
but the masterly playing of Mr. Charles Hallé was 
admirably calculated to display its real beauties. 
The vocalist was Miss Banks, who gave two of 
Mendelssohn’s “Lieder” in her well-known careful 
and artistic style. 


Sr Micnar.’s, Woop Green.—Mr. Chas. F. Davies 
gave a concert of vocal and instrumental music at 
the school rooms adjoining the above church on 
Tuesday, the 28th last. The proceeds were devoted 
to the rebuilding fund of St Michael’s Church. The 
attendance was very large, and the concert an entire 
success. 


. Haydn 


Tue Canterpury.—Ever since ‘* Hodge Podge” 
has been threatened by some of the metropolitan 
managers the fillip of interest given to it by perse- 
cution, together with the unusually attractiveness 
of the musical program, have been the means of 
crowding ‘“‘ The Royal Academy over the Water” 
nightly. The selection from Offenbach’s comic 
opera of “ Orphée aux Enfers” is still a great 
favourite, and is likely to remain s0 for some time, 
the Song of the King of Bestia and the couplets 
being nightly re-demanded. Mr. Geo, Hodson, the 
Irish comedion, is very successful in Irish songs and 
dances, in which he is most ably assisted by Miss 
Kate Balfe. The list of comiques contains the names 
of Arthur Lloyd, Randall, and Stacey, while the 
negro element is well represented at the hands of 
Little Bob, from whom we should like to hear some- 
thing new in place of the parody on ‘“* You'll remem- 
ber me,” of which the public must certainly have 
had enough by this time. Mr. Woolman continues 
to give his inimitable instrumental performance. 
With the choruses and glees, and songs by some of 
the most talented ladies and gentlemen, an enter- 
tainment almost unequalled is supplied to the 
patrons of the Canterbury. 


AtexanpraA Rooms, BuackneatnH.—A series of 
‘classical chamber concerts,” similar to those re- 
cently given at Hackney by Mr. E. Prout, has been 





commenced in the aboye rooms, Notwithstanding 
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the numerous counter-attractions in the shape of 
lectures and entertainments at neighbouring institu- 
tions, they are well attended. We subjoin the pro- 

un of Tuesday last: 


(juartet, in G Minor, for two Violins, Viola, and Violoncello, | 


Spohr 

Allegro Moderato, Poco Adagio, Scherzo, Finale | 

Mesers Burnett, Betjemann, Webb, and E. Howell | 

Batti, Batti Mozart 
Violoncello Obbligate by E. Howell 


Mies Annie Cox 


Sonata, for Piano and Violin, Op. 47, dedicated to 


tud. Kreutzer 
Adagio sostenute, Presto, Andante con Variazioni, Finale 
Presto 
Mesars. Shedlock and Betjemann. 
“Tu Happy Moments” a 
Mr A. Howell 
Scherzo and Rondo for Piano hea on . Weber | 
Mr. J. 8. Shedlock, 
** Gentle Flower,” (Lor Ransom) 
Miss Annie Cox 
Souvenir de St. Petersburgh wiles. de . Servais 
Solo Violoneello), 
Mr. E. Howell 
© Sulla Poppa ver atervcsn ce 
Mr A. Howell 
Grand Quintet, MS) in G, tor Piano, two Violins, 
Viola, and Vieloneello KE. Prout 
Allewro, Selerzo vivac Andante un poco Allegretto, Presto, 


Messrs. Shedlock, De 
It is superfluous to enter into any criticism on the 
performance of the quartet party; the names are 
well known to our readers, and we have on several 
poken of their merits. Mr. Prout’s really 

quartet in G met with a most hearty 
reception. It will be remembered that in 1862 he 
obtained the prize given by the ‘Society of 
British Musicians’ for a string quartet, which was 
played with necess at Hackney a few weeks 
ayo. The present composition fully sustains his 
reputation, and evinces no ordinary talent in this 


tiemann, Burnett, Webb, E. Howell. 


occension 


meritoriou 


rreat 


species of writing. The concerts are under the 
direction of Mr. J. 8. Shedlock, whose pianoforte 
performances were much applauded. Both in the 
‘Kreutzer Sonata,” and Weber's Rondo, his inter 
pretation was all that could be desired. The next 
concert will take place on the 21st inst. We wish Mr. 


Shedlock every success. 





wr . 
Cheatres, 
~~ 
1, Covent GARDEN. 
“ The Mock Doctor ;”’ “ Cinderella.” 
2. Her Masesry's. 
** Satanella,” 

The benefit of Miss Louisa Pyne came off on 
Saturday, when * Satanella” was performed. Miss 
Louisa Pyne ereated the old impression in the 
Vitelrolle, and to her a triumphant reception was 
necorded, At the conclusion of the opera the stage 
was literally deluged with bouquets, many of the 
most costly deseription. Mr. Harrison reappeared 
in the part of Count Rupert, and was warmly re- 
ceived. From the long rest it has enjoyed, his 
voice has acquired a freshness of tone, which 
impressed the audience with Mr. Harrison’s yet 
undecayed faculties, and persuaded them he was 
yet juvenile. Signor Marchesi was just 
and forcible in “ Arimanes,” and won merited 
favour. Mr. Renwick sang the pirate’s part with 
cousiderable power: the ‘ Rovers, Rulers of the 
Sea’ wes much applauded. An enthusiastic demon- 
stration followed the great song of the opera, * The 
Power of Love,” which was delightfully warbled by 
Miss Pyne. During the progress of the opera we 
were glad to observe Mr. W. C. Levey wielding the 
baton, and we congratulate that gentleman on the 
efficiency with which he discharged his office. The 
attraction afforded by Balfe’s ever popular work was 
supplemented by a miscellaneous concert, supported 
by Mesdames Parepa, Susan Galton, Hiles, Susan 
Pyne, and Sainton-Dolby, Messrs. Marchesi, Renwick, 
and G. Honey. ‘The favour shown by the large audi- 
ence to the beneficiaire throught the whole evening 
sufficiently evinced the regard ia which Miss 
Louisa Pyne is held by the public and their regret 
at losing, even for a time, so favourite an artist. 

3. Drury Lang. 

** Going to the Dogs; “ The School for Scandal ;”’ 
“As You Like It; “Hop 'o my Thumb and his 
Eleven Brothers.” 

The appearance of Miss Faucit in “ As You Like 
It” is an event the full notice of which we must 
reserve for next week. 

4. Princess's. 
“ Heart-strings and Fiddle-strings ;"" “ The Streets of 
London,” 
5. Lycxum, 
** Simpson and Co.;"" “ The Roadside Inn;” “ Two 
in the Morning.” 

The favorite drama of Ruy Blas was performed 
on Saturday evening by the express command of 
his Royal Highness the Prince of Wales, whose 
intended visit had been made known at a 











THE ORCHESTRA. 


sufficiently early period to ensure the assem- 
blage of a numerous audience. The exterior of the 
theatre had been appropriately illuminated for the 


| occasion, and the Royal box and ante-room were 


fitted up with equal splendour and good taste for 
the reception of the illustrious visitors. Their 
Royal Highnesses the Prince and Princess of Wales 
arrived immediately after the termination of the 
introductory comedy of Simpsonand Co., and were | 


Although the Royal box attracted considerable 
attention during the evening, and the loyalty of | 


of enthusiasticapplause which followed the entrance | 
of the distinguished party, the Prince and Prin- | 


| until the conclusion of the drama, when a general 


renewal of acclamations brought their Ropal High- | 
nesses to the front of the box, and elicited from | 
them a graceful response to the wishes of the 
assembly. In the fullest appreciation of the comp- | 
liment conferred, Mr. Fetche: gave the utmost | 
effect to his impersonation ofthe hero, and the 
excellence of the performer evidently produced no 
keener sense of gratification in any part of the 
house than in the Royal box itself. 

Her Royal Highness the Duchess of Cambridge 
and Princess Mary honoured the performance at 
this theatre on Tuesday evening. 

6. HAYMARKET. 


Three Weeks After Marriage ;”’ * David Garrick ;”’ 
“ Lord Dundreary Married and Done For ;” 
“* Princess Springtime.” 


7. New ADELPHI. 
“The Irish Tiger;” “ The Hunchback;” “ The 
Area Belle.” 


8. OLYMPIC. 
** Settling Day ;” ‘* Cupid and Psyche.” 

We describe the plot and mise-en-scéne of Mr. 
Tom Taylor's new piece, ‘ Settling Day ;” to the 
merits of the drama itself we refer in our leading 
columns. Markland (Mr. Neville) is a young 
banker lately married. He has not reached the 
termination of a six months’ honeymoon, and is 
located at his villaon the banks of the Thames 
with his bride (Miss Kate Terry) and her sister 
Miss Hargrave (Miss L. Foote). The opening of 
the piece is intended to present a picture of the 
unclouded felicity of the youthful pair. Scenes 
of mere love-making whether conjugal or not— 
whether on the stage or in real life, are pro- 
verbially dull, and had better be confined, like 
love letters, to the lovers themselves. The garden 
scene in ‘ Romeo and Juliet” is the only scene of 
mere lovemaking the stage possesses which is 
worth seeing. In the present case there was 
nothing that could claim more than the good- 
natured forbearance of the audience, who were 
well pleased when the conjugal exchanges ended, 
and the play began. Markland has a partner 
Meiklam (Mr. Horace Wigan) a close-hearted and 
unscrupulous knaye, who has been raised from 
the condition of a confidential clerk to that of a 
partner ; and having been left in care of the business 
during Markland’s long absence, has involved the 
house in liabilities to a ruinous extent. After 
staggering Markland with this information, he fur- 
ther informs him that, unless the sum of £40,000 
is instantly raised to meet the demands of “ Set- 
tling Day,” on the stock exchange, exposure and 
ruin will immediately follow. Whispers are already 
in circulation of the failing credit of the house. At 
this critical juncture, Mr. Molesworth (Mr. Mac- 
lean) as guardian to Harrington (Mr, Coghlan), a 
lover of Miss Hargrave (Mrs. Maclean’s sister), de- 
posits in the banking-house a sum of money, large 
enough for averting the impending catastrophe. 
This sum Meiklam proposes to use for this 
object, but is violently opposed by the impetuous 
Markland, who “ prefers ruin to dishouour.”” Now 
there is a Mr. Rocket, an originator of impossible 
schemes, who has intruded on Meiklam, to induce 
him to become a shareholder in some of them, 
and now enters his counting-house to renew his 
importunities, hinting that, as he has heard some 
whispers touching the insolvency of the house, 
compliance with his solicitations must be the price 
of his secrecy. But Meiklam dismisses him with 
contempt and indignation, and he resolves to 
be revenged. He informs Molesworth of the 
insolvency of his firm and the latter immediately 
withdraws the money which he has deposited. 
In this he is supported by Markland himself in his 
disgust at his partner's fraudulent scheme. But 
though the money be withdrawn, the title deeds 
remain, and from these Meiklam resolves to raise 
the needful sum. He has a nephew, Frank (Mr. 
G. Vincent), who by some petty speculations or 
frauds in the money market has continued to 





obtain and keep a position in “good society,” 


and has become the rival of Harrington for the 
hand of Miss Hargrave, suspecting the real state 
of his uncle’s affairs. He obtains a false key toa 
sinall closet in which the secrets of the firm are 
deposited, and here he makes himself acquainted 
with all the nefarious transactions by which 
Meiklam has brought the house to the verge of 
ruin and disgrace. We now return to Markland’s 
villa where there is a féte in honour of Mrs. Mark. 


|attended by Lady Wood, Viscount Torrington, | land’s birthday. Here ensues a lover's quarrel 
Recthoven| Lord Granville, and the Duke of Sutherland.! between Harrington and Miss Hargrave. The lady 


insists, in the event of their marriage, that her 
fortune shall be settled exclusively on herself; 


_ Wallae| the pablic found earnest expressions in the rounds the gentleman remonstrates, the lady retorts, 


and they part in wrath. Frank now proposes 
to her and is rejected, but as he conceives 


_ Hatton | €@88 did not formally acknowledge their reception|that he has now the power of compulsion 


in his hands, he goes to Markland without 
whose consent she will not marry, and resumes his 
proposal, which Markland rejects with contempt, 
And now the suitor, thinking that by using his 
power he will extract a willing consent from both 
parties, pronounces on Markland the sentence of 
exposure, disgrace, and ruin, with the punish- 
ment of a felon. His wife, while spurning the 
charge and its author, is dismayed and terrified 
at her husband’s silence and depression under 
such an insult; left alone with him she suddenly 
misses him and finding that he has disappeared 
through a window that leads to the terrace and 
the river, the idea seizes her that he is gone to 
destroy himself ; with a scream of horror she falls 
senseless. ‘This ends the fourth act. The fifth 
takes place on the terrace by moonlight. Mark- 
land, after some sad and desponding reflections 
on his situation, resolves to end his woes by a 
plunge into the Thames, but his wife appearing 
at his elbow, soon induces him to forego his 
purpose, and now being joined by her sister and 
her two lovers, Harrington and Frank, Miss Har- 
grave, to the astonighment of all, announces her 
resolution to marry the scipegrace Frank, having 
merely stipulated, as she wished to do, with 
Harrington, that her fortune should be left entirely 
at her own disposal. Markland has no longer any 
excuse for withholding his consent ; but now comes 
Harrington’s guardian, Molesworth, with the joyful 
news that he has been enabled to prevent the sale 
of his ward’s title deeds, that Meiklham is exposed 
in the city and will be obliged to fly, and that 
Miss Hargrave has already sacrificed her fortune 
to meet Markland’s deficit at the stock exchange. 
Frank, finding that he must take the lady without 
her fortune, withdraws his pretensions, and the 
curtain falls on his reconeiliation with Harrington 
and Markland’s gratitude for his sister-in-law’s 
sacrifice. The drama is nearly four hours long. 
There is no living dramatist, except Sir Edward 
Bulwer Lytton, who can hold the attention of an 
audience so long as Mr. Tom Taylor. Nevertheless, 
the piece might be judiciously shortened. Some of 
the sentimentalizing in the first act might be cut 
away with advantage. There is a Mrs. Vernon (Mrs. 
L. Murray) a stock-jobbing lady, who serves little 
purpose but to entice Mrs. Markham to the stock- 
exchange, where, besides seeing something of busi- 
ness and the noble art of stock-jobbing, she is made 
accidentally to overhear the tale of her husband's 
ruin, because he is afraid to communicate the news 
himself. All this might be omitted, and if Mrs. 
Vernon was struck from the list of the dramatis per- 
sone, it would be a further improvement. The 
brunt of the performance fell on Mr. Neville and 
Mr. Horace Wigan. The former gave a somewhat 
exaggerated picture of the young commercial man ; 
for with all Mr. Neville’s cleverness, he is frequently 
conventional. But then his part is an ungra- 
cious one, abounding with platitudes. Better was 
Mr. Horace Wigan’s portrait of the knayish, 
close-hearted Meiklam; nor could anything ex- 
ceed the cool, canting, and wheedling manner in 
which he announced to his partner that the 
capital of the firm was £250,000 minus. The 
same tone and keeping of the character was 
preserved throughout the piece. Although Miss 
Kate Terry was frequently before the audience, 
the part did not give her many opportunities for 
effect, She hurled back Frank’s denunciation of 
Markland in the teeth of his accuser with fiery 
impulsiveness. This, and her exclamation of 
horror at the supposition that her husband 
was going to destroy himself, were her best 
points, because they were the best that the 
part afforded her. Of the other characters, 
Rocket, the schemer, and Molesworth were the 
best filled. The former, although a lively and 
graphic sketch, was somewhat coarse in manners ; 
it lacked the polished wheedling and oily coaxing of 
your highly accomplished swindlers. The scenery 
and stage appointments are inimitable. The first 
scene, representing a sitting-room in the suburban 
villa of its wealthy proprietor, is the best. The 


‘ costliness and taste of the furniture, and the care that 
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has been bestowed on its minutest details, make the | to be wormed out of him is admirable, as is his | 


scene as perfect a stage picture of the kind as we | 
remember to have seen. In the scene of the inside | 
of a stockbroker’s office, which followed, there is the 
same attention to correctness and detail; and while 
the action of the piece is proceding in front, the bustle 
of business is seen going on, not only in the office 
but beyond it, in front of the Stock Exchange, 
geen at back of the stage. The other remarkable 
scene is the terrace of Markland’s villa, by moon- 
light, with a view of the Thames, towards London. 
The course of the-river is indicated by the lights on | 
the different bridges, and the view terminated by | 
‘Big Ben” (illuminated) in the extreme distance. | 
The brilliant lighting of the villa within gives a 
further zest to the stillness and repose of the scene | 
outside. The piece is received with moderate ap- 
plause and infrequent laughter. 


| 





9. STRAND. 


“ The Wilful Ward;” ‘ Milky White;” “ The Grin 
Bushes.” 


10. St. JAmezs’s. 
« Faces in the Fire ;”” “ Woodcock's Little Game.” 


With a plot too interesting to be English, and 
dialogue too commonplace to be French, Mr. 
Leicester Buckingham’s new comedy bears on its 
face the mark of adaptation. Local colour has 
been infused into it, moral asperities smoothed 
down, an English tone adopted, and English 
names employed; but the very incidents of the 
piece betray its origin in that land where no 
dramatic success obtains unless the actresses 
represent married women and the action tends 
towards the Diverce Court. The adaptation 
however is good, the piece clever. Miss Herbert 
may congratulate herself on a success which in 
point of mounting and acting alone would be 
merited, even though the comedy were of a less 
attractive nature than it is. The title ‘ Faces in 
the Fire” is of course metaphorical, but the 
metaphor is not introduced until the tag comes, 
which we think an oversight. The figure should 
run throughout the piece, and be introduced with 
effect at critical moments. We all know what 
effect may be produced by the running of a happy 
idea through the warp of a story; as, for example 
is done in Dickens's charming “ Cricket on the 
Hearth.” The “faces in the fire’’ are a jealous 
wife’s fancies—not altogether unreasonablefancies 
in some instances, for her husband's behaviour 
with: another married lady is, to say the least, 
open to question. Shortly told, the plot is as 
follows :—Mr. Alfred Glanvil (Mr. Frederick Rob- 
inson), a highly honourable gentleman, has 
married a woman whose inordinate jealousy 
renders his home unbearable. Played by Miss 
Herbert, the character of Mrs. Glanvil is ex- 
quisitely delineated. Hungrily watchful of her 
husband, moved by the slightest suspicion to 
unreasonable passion, wayward in her moods, and 
tentative of each in her hope of coercing him to 
her wishes, imploring and pathetic, violent and 
bitter in the same breath, Miss Herbert knows 
how to soften all these uninviting attributes by 
ladylike delicacy and grace. She is the woman 
of strong passion, butshe isno less the loveablelady. 
The first act opens in a saloon in the house of Mr. 
Philip Hargrave (Mr. Arthur Stirling), who in 
jealousy of disposition is a counterpart of his friend’s 
wife; the difference between them being that while 
Mrs. Glanvil admits the existence of the passion, 
Hargrave fancies he has exorcised his demon years 
ago. A ball given at the Hargraves’, at which the 
Glanvils are present, affords scope for the display 
of Mrs. Glanvil’s exacting passion. She cannot 
trust her husband an instant out of her sight; 
she devours her own heart at the mere thought of 
his dancing with anyone else. But Mrs. Hargrave 
(Mrs. Charles Mathews) has a “ silent sorrow,” 
which she cannot even divulge to her husband, 
but which she must divulge to her friend Mr. 
Glanvil. She implores a rendezvous. He, per- 
ceiving her trouble, not knowing what it is, but 
trustful in her honour and his own, names the 
next morning at the bedside of some old bedridden 
pensioner of his at Knightsbridge. The jealous 
wife, suspicious of something going on between 
her husband and Mrs. Hargrave, sets a dapper, 
springy, well-meaning but blundering Lothario, 
Cecil Vane (Mr. Charles Mathews) as a watch 
upon him; and Vane overhears the assignation. 
An inartistic fall of the curtain here brings the 
first act to a close. The next shows Glanvil’s 
drawing-room next morning, with Glanvil wanting 
to get away to his appointment and his wife, 
who suspects much but knows nothing, anxious 
to prevent him. Vane on a morning call arrives, 
pat with delicious awkwardness implicates Glanvil, 
and betrays the rendezvous. The artlessness 


eagerness to undo the mischief and his talent for 





with which Mr, Charles Mathews allows the secret 


making it worse still. Off starts the wife for 
Knightsbridge, and when she is gone, Mrs. 
Hargrave in great trouble arrives, being wearied 
of waiting at the rendezvous. The secret she 
confides to Glanvil refers to an unhappy marriage 
in former years to a dissolute man, and the birth 
of a son, neither of which circumstances she 
dare disclose to her husband, fearing his jealousy. 
On wedding him, she was foolishly persuaded 
by her father to keep back the truth, lest she 
might lose an eligible husband, and now she 
cannot reveal it. The son was confided to the 
care of a guardian and placed in a banking 
house; but last night at her ball he became 
involved in a quarrel with one of his principals, 
a quarrel which led to blows and thus prejudiced 
his position. He lost his situation; but Glanvil 
as his friend, undertook to procure him another 
at the Antipodes, on condition that he sailed 
at once. It is this which is breaking his 
unsuspected mother’s hesrt—the loss of her son, 
perhaps for ever; this which induces her to apply 
to Glanvil, whose discretion she can trust, to pre- 
vent her boy’s departure. He is moved and 
promises; but while soothing her, a step is heard 
on the stairs, which Glanvil fancies is his returning 
wife. Hardly has he placed Mrs. Hargrave behind 
a curtain, when her husband enters on a friendly 
call. He mentions that their young friend, who 
embroiled himself in a dispute last night, has 
already sailed. A low cry breaks from the curtain 
—Hargrave reproaches his friend with having a 
woman concealed there, but Glanvil persuades him 
to leave the room. Pushing him out of the door, 
he is about to afford Mrs. Hargrave an opportunity 
to get off, when at the very doorway they are con- 
fronted by Mrs. Glanvil. A strong scene follows— 
reproach, recrimination, jealous upbraiding, denial, 
and scepticism, and ultimately Mrs. Hargrave is al- 
lowed to depart, but is hardly gone when her 
husband enters and is told. The tableau which 
concludes the act is forcible; and the next act 
merely unravels the mystery satisfactorily, a duel 
between the men being narrowly avoided. Of 
Miss Herbert we cannot say too much in her praise. 
With the exception of a touch of anti-climax where 
she and Mrs. Charles Matthews faint in astanding 
position on hearing a couple of pistol shots, and 
at which the audience laugh, there is nothing left 
to be desired. Mrs, C. Matthews inclines rather 
much to the tremoloso in her declamation, other- 
wise she is pathetic enough, and sufficiently in- 
teresting. But why does she dress so eccentrically ? 
She is all square and angular where the rounded 
lines of beauty should appear, and this is the fault 
not of figure but dress. Her husband is sempervirent, 
jaunty, easy, insouciant, capital! Mr. Frederick 
Robinson acts with taste; Mr. Stirling is a little ex- 
aggerated, and disposed to infuse too much melo- 
drama into colloquial speech ; but he knows how to 
make the most of striking eyes and a powerful voice. 
Mr. H. J. Montague, as the son of Mrs. Hargrave, is 
a gentlemanly and discreet actor. The scenery re- 
flects great credit on Mr. Telbin, especially a conser- 
vatory scene in the third act. ‘ Woodcock’s Little 
Game,” revived ‘by desire,” finishes the evening 
merrily ; for here are Mr. Charles Mathews, graceful 
Miss Wentworth, pretty Miss Aleyne, and Mrs. 
Frank Matthews, who by dint of good acting makes 
the most odious mother-in-law that ever plagued a 
household. We cordially wish Miss Herbert every 
success in her spirited management. 








11, AsTiEy’s. 
** The Mariner’s Compass ;”” “ Jack Sprat.” 


12. New Royatry. 
* Billing and Cooing;” “Snowdrop ;” * Cousin 
Adonis,” 


13. SapuEr’s WELLS. 
* Baccarat ;” “ Love in the East,” 


14, MARYLEBONE. 

“The Red Man of Hammelberg;” “The Bronze 
Horse, or Harlequin and the Demon Gnome of the 
Silver Mine.” 

15. BRITaNNIA. 


“ Twenty Straws ;” “ Little Busy Bee.” 


16, Vrororia. 
“ The Wrongs of Poland;” “ Harlequin Baron Mun- 
chausen and the Mountains of the Moon.” 
17. Pavinton. 
« St, George and the Dragon,” 
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18. Grecian. 
“ Deborah, or the Jewish Outcast;” ‘* Punch and 
Judy.” 


19. Sranparp, 


* Ingomar ;” “ Dame Durden” 


20, Crry or Lonpon. 


“ The Spirit Child's Prayer;” ‘ The King of the 
Golden Valley.” 


21. Brsov. 


* Blighted Being ;” “ Bold Face Judge; “ The 
Burgomasters ;” ‘* Box and Cox.” 

On Tuesday a performance took place at the 
Bijou Theatre, Notting Hill on behalf of the 
funds of the Dispensary for diseases of the lungs 
and sore throats. The hall was densely crowded 
fn every part, and we hope the funds of an 
excellent charity will be largely benefited. The 
performances commenced with an address very 
neatly written by Mr. A. W. Mackenzie, the acting 
manager, followed by a “ Blighted Being.” The 
piece of the evening, however, was Planch¢'s 
comic opera of ‘ Bold Face Judge,’’ excellently 
played by all concerned; the part of Lavaten, by 
Mr. Murray, being sustained in a manner that 
would have merited the greatest praise in a 
professional actor. ‘This gentleman is a first-rate 
light comedian, and at the old Camien house, 
we had frequently the pleasure of witnessing his 
performances. He has evidently taken Mr. 
Charles Mathews as his model, and though his 
acting ranks far above a mere imitation, there 
is sufficient in the style of his delivery, and the 
gentlemanly ease of his movements to trace the 
peculiar manner of the great original, The 
* Burgomasters’’ was also very good, and the 
ladies did their best with the small parts allotted 
to them. ‘The whole concluded with the some- 
what worn but favourite farce of “Bow and 
Cow,” and about eleven o'clock the curtain fell 
upon one of the best amateur performances we 
have ever witnessed, 


New Tuearre, GREENwIcH. 
“ The Green Bushes.” 


—_ ——_»— ne 
THEATRES AND MUSIC HALLS. 





LamBrtu.—Mr. Prentice applied, in the Canter- 
bury Hall case, that his worship would reserve his 
judgment for a week to give time for receiving 
the Lord Chamberlain’s answer to a petition pre- 
sented on behalf of the music halls for a licence, 
He had to complain that another summons had 
been granted, in the absence of his worship, by 
Mr. Elliott, to whom a recent application had 
been made. 

Mr. Robertson, as representing the theatres, said 
that the second summons had been taken out in 
consequence of the performance of the piece called 
Hodge Podge being continued after his worship 
had decided that it was a pantomime. 

Mr. Norton asked if, pending the answer of the 
Lord Chamberlain, the music hall would withdraw 
the piece ? 

Mr. Robertson said if the piece were withdrawn 
he would withdraw the summons, but Mr. Prentice 
refused to give any undertaking to that effect. 

Mr. Norton said in that case the only course left 
for him was to give his final judgment, and the 

arties could have a case for decision of one of 
he superior courts if they pleased. 

Mr. Robertson said if after this the piece were 
not withdrawn, the proprietors, and even the 
actors, would be liable to a heavy penalty, and 
the police might enter and remove the audience 
for being in an unlicensed place, 

A fine of 20s. and costs was then inflicted, and a 
case granted for the court above. 





Tue Spores 1n Danazr.—Two fiddlers having 
a violent dispute, a rhymester in company en- 
deavoured to pacify their rage, by courteously 
addressing them with the following quatrain :— 
** Kind Tweedledum ! dear Tweedledee ! 
Sweet sons of cat-gut ! list to me ; 
Or shaken yonder spheres will be 
And lose in yours their harmony.” 


} - ~~ 








Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus 
saanep. ond shee decay ond qentey, to the mar 
yel'ous effects of “ Clark's Neuralgic Tincture,” in Neu a 
Be gue Face oe we Jona Devoms Head Ache 
uw ie, Nervous , ote, \o rieto r 
W. Crank, MPS, Garvey. Sold by 1 Chemis ts 








in bottles, at 1s, 6d, and 2s, 9d.—[Apvr.} 
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TO CORRESPONDENTS. 
Vixpex (Glasgow) 
Paize Comretition. 


You ore simply an Ass 
In answer to many inquiries from the 


continent and elsewhere we beg to inform our readers that 
the adjudicators have experienced considerable difficulty in 
examining the manuscripts in consequence of their number, 
and that the decision will probably not be known until the 
firet of May 

Tinos, Porrs, Jeux. Our correspondent was not anonymous. We 
have known him long And you must really permit us to 
regulate the internal arrangements of our paper after our 
own manner 
Heep oven. Our Bohemian's account of two perfermances 


at Bayswater, several letters, leading matter, &e 


The Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to the Eprror to be addressed 
201, Regent-street, London, we 


ROYAL ENGLISH OPERA, Covent-garden, 
OPERA COMPANY, Limited), 
Last Week of the Season 


On Monday next and during the week will be performed 


Govsxov's celebrated Opera, THE MOCK DOCTOR, — After 
which the grand fairy spectacle, CINDERELLA, terminating 
with the magnificent Transformation Scene, Doors open at Seven, 
commence at half past 

Next week we shall give a Musican AnaLysis of 


Govunop's 
“MOCK DOCTOR,” 


And the week after an Analysis, with Illustrations, 
of his 


“MESSE SOLENNELLE.” 


LONDON, SATURDAY, MARCH 11, 1865. 


Signor Marchesi is proceeding to Paris, but is 
expected to return about the end of April. 





Ascher, it seems, is organising an arrangement 
to give concerts in the principal towns of Belgium 
about the end of this month. 

We are happy to hear that Mr. Vincent Wallace 
daily improves in health. Our advices on Thursday 
from Paris are of the most cheering description. 


It is asserted that Mr. Henderson, of the Prince 
of Wales Theatre, Liverpool, has secured the site 
of Saville House, Leicester Square, for his new 
metropolitan theatre. 





Mdme. Harriers-Wippern has entered into an 
engagement for life with the Berlin Opera, by 
which a pension and four months’ holiday each 
year are secured to her. 

M. Fétis has re-opened the question of the 
authorship of the “Marseillaise” in the Indépendance 
—he again asserts that it was not composed by 
Rouget de Lisle. 





Other rumours pretend that though Miss Marie 
Wilton is the lessee de jure of the new Prince of 
Wales Theatre in Tottenham Court Road, Mr. 
Henderson (of Liverpool) and Mr. Sothern are 
the lessees de facto. 





Mr. Boucicault will himself appear in ‘ Arrah na 
Pogue,” at the Princess’s. ‘The incidental music of 
the drama proceeds from the pen of the talented 
author of “ Fanchette” and “ Punchinello’’—Mr. 
W. C. Levey. Noman could better infuse into the 
musical Beilage its essential national character. 





Mr. Tennyson has just returned to his residence 
in the Isle of Wight from his mother’s funeral. 
Mrs. ‘Tennyson, whose loss has affected her son 
deeply, enjoyed to the last a hale old age, and 
died upwards of eighty. She had lived many years 
in the neighbourhood of Hampstead. 





We believe that the “ Africaine” will be produced 
in London by Mr. Gye before it comes out in 
Paris, and it will, no doubt, form one of the chief 
attractions of the next season of the English 





Opera Company. Some most magnificent scenery 
by Mr. Beverley will lend its aid to the undoubted 
success of the work. 





The Italian Opera House at Constantinople will 
be opened in October, we believe, with a new com- 
pany and under new management. A communi- 
cation relative to the new arrangements has been 
received, we understand, by Messrs. Cramer and 
Co. The subvention from government is hand- 
some, and the Sultan takes a box which he 
regularly occupies. 





Might we suggest to Mr. Mapleson while he is 
producing Cherubini’s “ Medea,” that there isa 


yet finer opera by the same composer called “ Les | 


Deux Journées,” which would well bear production ; 
and might we further hint at Wagner's ”’ Fliegender 
Holliinder’’ and Spontini's ‘‘ Vestale ’’—the latter 
a libretto of unusualinterest, most skilfully treated 
by the composer? 





The first meeting for the present year of the 
metropolitan division of the Hiindel Festival 
chorus was held at Exeter Hall on Friday, the 3rd 
inst., under the biton of Mr. Costa. ‘“ Israel in 
Egypt” was rehearsed. A novel effect was pro- 
duced by having the well-known duet “ The Lord 
is a Man of War” sung by the whole of the bass 
voices, some four or five hundred in number. 





A private telegram which arrived on Thursday 
from St. Petersburgh, brings the distressing 
news that Signor Giuglini, the great Italian 
tenor, has gone raving mad. The malady, we 
believe, is to a certain extent hereditary in his 
family, and his condition is such as to preclude 
much likelihood of his being able to appear in 
London this season. 


We understand that another musical knight will 
be soon added to the somewhat limited list, at the 
head of which stands the name of the venerable Sir 
George Smart. The new recipient of the honour 
will Mr. Brinley Richards, whose long and 
conscientious labours in his profession might, how- 
ever, have escaped courtly recognition, had he not 
added to our national music the now familiar anthem 
for the heir-apparent. 


be 


Madame Rudersdorff has had a week of success in 
Paris. She sang, at a sacred concert on the 2nd, 
‘With verdure clad,” in French, and, “ I know that 
my Redeemer liveth,” in English; was recalled 
twice a.ter each song, and had quite an ovation after 
the sec’ ud song, and a floral demonstration. On 
the 4th she sang at the Hotel de Ville, at one of 
those splendid orchestral concerts the Prefect gives, 
and was re-engaged for the last concert. She was 
ale received in private audience by Prince Napoleon. 





There is at present in Paris a Mdlle. Nillssen, 
a lyrique lady of no small favour in the 
Parisian world. ‘Though a Swede by birth, she 
was educated by an English governess and speaks 
English perfectly : she is in addition a very credi- 
table artist. Why do not some of our managers 
emulate the example of Bunn in the case of 
Malibran, and import a promising artist into 
England? English talent is notso plentiful that 
we can afford, for want of acclimatisation, to 
allow every flower to waste its sweetness 
on Parisian airs. 

The German papers are full of the rumoured dif- 
ference between the King of Bavaria and Wagner; 
but not one of them affords any real information on 
the subject. Some of the journals of Munich accuse 
the composer and his colleagues of abusing the royal 
favour, and one paper goes so far as to assert that 
Wagner paid for a portrait of himself, by Pecht, out 
of the royal purse. Herr von Biihlow claiming to be 


the only person to whom the former of these accu- 
sations could refer, writes indignantly to repudiate 
it, as the assertion of ‘‘a most dishonourable calum- 
niator.” 


Pecht, the artist, declares that he received 





| no royal money for his picture of his ‘old friend.” 


And finally, Wagner himself has issued a manifesto 
(Munich, February 20th), in which he wordily attacks 
his anonymous enemies, but which contains about 
as much real information as the Pope’s Encyclical. 
It does not even yet appear clear whether Wagner is 
out of favour or not with his royal master. 





Some of the German journals affirm that the 
Elector of Hesse—that Bomba of Germany—has 
at length foundhis master—not Count von Bis- 
mark, but M. Uhlmann, the agent of Carlotta 
Patti. The impresario having hired the Court 
Theatre at Cassel, the Elector’s chamberlain men- 
tioned that of course his highness would have free 
admission to his box. “Not at all,” said M. 
Uhlmann; “if he wishes to hear Mdlle. Patti, he 
must pay.” ‘In that case,” replied the chamber- 
lain, ‘you must pay for the gas of the theatre.” 
“That is your business,” was the answer, “and if 
you do not light up, we shall perform in the 
dark.” The functionary finding that he could get 
nothiug out of the director, went to inform his 
sovereign of the incredible audacity of the lessee. 
The Kurfiirst, usually so prompt to fly in a passion, 
only laughed, aud replied, “ He is an ill-mannered 
fellow, bnt he pleases me; we will pay.’ His 
highness sent fifteen napoleons for his box, and 
had the theatre brilliantly lighted. 





We learn, says the Standard, that two young 
ladies who, under the name of Le Sorelle Doria, 
have been singing, with the most marked success, 
in Florence, Milan, Turin, Bergamo, Genoa, and 
other places, are now creating, in the legitimate 
acceptation of the word, no inconsiderable sen- 
sation at the Teatro Golorni, at Reggio, where 
they are both engaged. On the occasion of their 
benefit, during the late carnival, they made their 
appearance in a new opera, “Un Giorno di Caccia,” 
composed expressly for them by Gianelli, a yonng 
and rising musician. Their reception is described 
as having been perfectly enthusiastic, sonnets and 
poems in their praise having been profusely dis- 
tributed through the theatre, many of them pos- 
sessing much poetic merit. A shower of bouquets 
greeted them for the execution of their respective 
songs, and for their share in the concerted pieces, 
and they were called before the curtain to receive 
the greetings of the audieuce again and again at 
the end of each act. Duca, the elder, is a soprano ; 
Rosamond, the younger, acontralto. Both voices 
are said to be of excellent quality, unusually pure, 
full, and liquid in tone, and possessing great flexi- 
bility, their singing invariably true, and tho- 
roughly musician-like, while their unaffected lady- 
like demeanour aud strict propriety of conduct 
have won for them golden opinions wherever they 
have sung. The tone of respect that is mingled 
with the admiration expressed in the sonnets and 
poems could not have been other than gratifying 
to themselves and to their friends. Our readers, 
we are sure, will not be sorry to hear that these 
accomplished young artists are countrywomen of 
their own—they are the daughters, we understand, 
of John Barnett, our well-knowu composer, who 
has spared no expense on their education, musical 
and otherwise. They are spoken of—ono of them 
especially—as possessing considerable personal 
attractions, intelligence, and accomplishments. 
Their musical training has been of the most 
thorough description; first at the hands of their 
father, and afterwards at Leipsic, where they 
resided for some years, studying under the first 
professors, and since then in Italy, with the result 
above described. It is, we believe, their father’s 
intention that they should remain abroad some 
time longer, and then make an appearance before 
an English audience, by whom they are sure to be 
received according to their merits, not the less 
cordially for being Englishwomen and their fa- 
ther’s daughters. Had we not been pressed for 
space, we would have given one of the sonnets in 
extenso; no less than six are lying before us at 
this moment, one printed on white silk. 
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GOUNOD'’S MOCK DOCTOR. 





FIRST PAPER, 

Iv was in the year 1666 that Mouiire produced 
his celebrated comedy of “Le Médecin Malgré 
Lui,” the most amusing of his many satires on 
the medical faculty of his day, when the pbysi- 
cians of Paris poisoned by mistake as a rule, and 
otherwise by accident. Among the mistakes were 
the deaths of Carprnat Mazarin and our own 
Queen Henrierra. The poct was secure from 
retaliation, for he took no physic; he said of his 
leech, “We talk and reason together, he pre- 
scribes the remedy, I don’t take it, and so I get 
“well.” The comedy was originally called “Le 
Fagotier,’’ and one Didier L’Amour, a wig maker, 
was the model of Sganarelle, the mock doctor. 
The play still lives from its real wit, but the 
reason for the satire exists no longer. ‘Our 
medical man” is a much respected individual, 
far beyond the shaft of the satirist, and hence 
there is no sympathy with the mock doctor on the 
part of the general public. It was probably an- 
ticipated by M. Gounop, since he has thrown 


tones to deal with as the dozen now in vogue. 
Luu and Core.ur, Rameau and HaEnpex had no 
more—they had no less. But look at the spiritual 
seance in the Admetus of HaEnpEL—it is a mass 
of chromatic music. 
the “ Mock Doctor’? in Gounop, commencing with 
the words “ You don’t understand Latin! 
bricias arci thuram,” etc. 
HarENDEL does with real pleasure; not so in 
Gounon’s case. 
science gives judgment in its favour. 


century has apparently misled or beguiled M. Gounop 
to rely upon the fertility of his memory, with respect 





himself back in his music to the times of Luuut, 
CongLut, Rameau and Haenpen. He has done 
this at the expense of the delineation of character 
in his opera; for, with the exception of the apos- 
trophe to the doctor’s empty wine jug, there is no 
proper, genuine characteristic music throughout 
the work. The natural tone of the human voice 


in any mood of feeling creates sympathy, and fine | 


tone from a great singer is the finest of all sounds. 
The old composers relied upon the singer. M. 
Gounop decomposes this state of things, and 
relies upon violins and violoncellos, clarionets and 
bassoons. Had he lived in the time of Grucx 
this might be defended. “The French,” said 
Guuck, “are a good sort of people, but they make 
“me laugh. They wish to have songs composed 
“ for them, and they cannot sing.” The French 
can truly say, “ Nous avous changé tout cela,” and 
M. Gounop certainly neglects opportunities. 

To write a detailed criticism on the work of one 
who has appealed to humanity in his musie with 
so much success as the composer of the latest 
version of “ Faust” would seem almost uncalled 
for. But this opera was composed before the 
“ Faust,” and produced so long ago as 1858. We 
imagine its effect on the French stage to be very 
different from that realised in Covent-garden. 
Common justice to the composer requires the 
expression of such an opinion, and the mere 
fancy of what it might be, or ought to be in per- 
formance, is not the best mood for a certain and 
every way determined judgment. 

The overture reveals the system upon which M. 
Gounop writes, and also the mode in which he 
uses the imitation of the old composers. Has M. 
Govunop seen the clavecin music of Ramravu, or the 
sinfonias (concertos they are called) of Hazmnpr.? 
Music has always been made upon one principle, 
whatever might be the prevailing state of its 
science. To this day we are Pythagoreans with 
our stringed instruments, and Aristoxeneans on 
our pianos and organs. We tune the violin in 
perfect fifths, and thus in the key of C get a 
Pythagorean tetrachord ‘and an 81 major third. 
It is left to the player to regulate the intervals by 
his ear, a privilege permitted by Arisroxenus but 
denied by PyrHacoras. We live in the days of the 
homophone; M. Férs is its apostle, and M. Gounop 
is its disciple. No man can know much of a lan- 
guage without knowing something of its alphabet, 
and it is really necessary to know where a semi- 
tone or a chromatic comes from if it is to be put 
into its right ’place. The semitonic music of M, 
Férts is a rope of sand, the globules of the homeo- 
path, the bits of glass in a kaleidescope; and 
sounds of thiskind may be the very ones with which 
to compose the so-called “opera of the future,” an 
opera in which idea is to be of small importance, 
and development an art forbidden. Mechanism 
founded on such principles is in hopeless variance 
with the thoughts, feelings and practice of the old 
masters who had just the same number of semi- 


out in his overture. 


Compare the abracadabra of 


Ca- 
The ear receives all 


The ear is the art-sense, and all 


The fact of setting to music a comedy of the 17th 


to some of his forms and passages, built up in 
imagined imitation of the music of the past epochs. 
Walking with the dead—conversing with them, and 
thereby gaining from them living action and worthy 
utterance is one thing: but an attempted imitation 
without knowing the mode of their workmanship 
can only lead to poverty of conception and the absence 
of real thought. Itis but a second-hand inspiration, 
a studying the feelings of others when what is wanted 
is—original feeling. Neither Purcein, SrrapELLA, 
his wonderful contemporary Coren, Rameau, nor 
HaENnDEL wrote music as M. Govunop has set 
Compare the Sinfonia of 
Haenvet, that in C minor, No. 9 of the twelve: 
where are the Cadences M. Govunop gives in bars 
2, 6, and 14, of his overture? Look at the Sara- 
band, or Chaconne, in the ‘ Alexander Severus,” 
one of the most noble inspirations of the grand old 
master; take again the Muzette, or Bourrée, in the 
“ Ariodante,” or the Gigue in the “ Orlando :” are 
not all living bodies and souls, prepared to weleome 
the performance of such movements with the utmost 
delight? No man has a right to take the dead 
things—the extinct mistakes of the great artists of 
former times, and present them in the aggregate too, 
lumped together—as illustrations of old music. M. 
Govunop does not confine himself to any particular 
effect. He knows the works of many composers, 
and uses the privilege of an intimate friend. All 
this leads to a desultory style, a tessellated mecha- 
nism, and nothing is put down strong enough 
for the hearer to bring away. Tom Cooke was 
accustomed to sing a famous after-dinner 
song—the Amateur returning home after going 
to the Opera—the foreshadowing of Punch’s 
amateur on the “knife board a hollering 
Leonora.” Scenes of this kind are scenes like 
“violets plucked” no more to grow again. One 
takes away nothing to “holler” in the “ Mock 
Doctor.’ The characters in this opera do not 
help—what they sing is often inconsistent with 
the situation. Sganarelle quarrels with his wife, 
castigates her ; she vows vengeance, and says he 
shall find her “a tartar.” The vow is registered 
by M. Gounop in a ballad of charming Christian 
feeling, breathing everywhere of nice sentiment, 
and instrumented in a manner clever, captivating, 
delicious. Leander in the “ Bird Cage Song,” 
forms one of a nonetto, for the song isa mere 
concertante movement, the voice forming one 
of the parts, and not the most pleasing. A 
predilection for loose writing, a disapprobation 
for development of motivo, a reliance for detail 
that merely comes in to pass out, cannot originate 
much that can definitely affect the heart. Here 
and there M. Gounop exhibits great practical 
skill in the orchestra, which he keeps in constant, 
and often interesting, conversation; but the 
breadth is not broad enough, the charm not 
sufficiently potent to secure any enthusiasm, or 
even undivided attention. 

The feature of the opera is the Woodcutter’s 
soliloquy over his empty wine jug. It is a carol 
redolent of the perfume of cracked bottles. 
Clever as is that of Meyersrrr, we fancy Gounop 
stands foremost here. The sentimental character 


is not altogether a new thought, for there isa 
Trinklied in the “ Faust,” of Spor, in allegretto 
movement, with charming accompanying instru. 
mentation; but the two songs are no way alike. 
That of Gounop is of larger shape, a higher 





mode of concerted orchestra, and is well and 


felicitously worked in a masterly style, thoroughly 
maintained, and ending with a happy troll from 


the clarionets and bassoons, 
chanson commences thus, 
« Quills sont doux, 
Bouteille jolie, 
Quiils sont doux, 
Vos jolis glougloux ! 
Mais mon sort ferait bien des jaloux 
Si vous étiez toujours remplie ; 
Ah! bouteille, ma vie, 
Pourquoi vous videz-vous ?” 
A few days after the production of the original 
comedy, Mornire being at the Duo pr 
MonTANSIER’S was accused by the President of 
having taken this verse from a Latin epigram 
which the President read to the company, 
* Quam dulees, 
Amphora ameena, 
Quam dulces 
Sunt tue voces ! 
Dum fundis meram in calices, 
Utinam semper esses plena, 
Ah! cara mea lagena 
Vacua cur jaces ?” 
The company, as may be imagined, were much 
astonished, and Monire thunderstruck, when the 
President avowed himself the author of the Latin, 
and thus changed an embarrassing silence into a 
general laugh. The English translation by Mr. 
Caries Kennny of this ballad is a poor produc- 
tion. Compare with the original verse the fol- 
lowing :— 
“ Soft and low 
Thy voice is, my bottle, 
When with wine doth flow 
So gaily thy throttle. 
Ah, my heart with joy would glow ! 
A sad voice didst thou never know, 
And ever guily could thy throttle 
Soft and low 
With the red wine flow. 
Here is unintelligible nonsense substituted for 
the simplicity of the French lines; and the ex- 
pressive gurgling sound “glou-glow,” translated 
“Soft and low,” which the outpouring of wine 
certainly is not. 
Our remarks have proceeded to such a length 
that we must defer a notice of the musical details 
of the “ Mock Doctor” until next week, when we 
propose entering into the subject analytically. 


The original 





TOM TAYLOR’S NEW DRAMA, 


It} is possible to overdo realism, and Mr. 
Tom Taytor may find out the truth of this. 
We may carry out the pre-Rapbaclitism of the 
drama to an excess, and daub with commonplace 
the highest effects of art and imagination. Tho 
author of “ Settling Day” has imported into his 
play each external attribute of every day 
existence save perhaps the mud from the causeways 
and the cabs and omnibuses from the streets ; 
and these too we shall perhaps have in his next. 
There is a plot incomprehensible to any but a City 
mind—action which turns on the transfer of shares, 
the rising of funds, the maturity of bills, the con- 
veyance of trusts, the scudding in and out of 
offices. Mr. Tay or is inclined to work single and 
double entry to death; his Deus ex machind has 
always the same specialty. He wrings poetry from 
petty cash, beauty from bills of lading, sentiment 
from securities, tragedy from transferences, and 
denouements from debentures. ‘T'o many minds, 
however, the intricacies of a stockbroker’s business 
present only a maze; and when he founds any 
human interest on so technical a plet as “ Settling 
Day”’ possesses, it is only the initiated in counting- 
houses who can follow the action at all. The 
greater part of the Olympic audience—especially 
the ladies—have a misty idea that somebody is 
doing something very wrong; but beyond that 
know nothing. We have not all served an ap- 
prenticeship in Capel Court. As well might some 
author arise to write a piece whose interest should 
turn on musical technicalities—on thorough bass 
and counterpoint, on breadth of instrumentation 








and passages for the wood, on the hero's fugues, 











——————o 


378 


= 


THE ORCHESTRA. 





(No. 76, March 11, °65, 











the villain’s consecutive fifths, the heavy father's| Chapter of this day received about two hundrea | 
Gregorians. Every art and every profession has! pounds. And there was, of course, some of the} 
something special—some technicalities which to} great music of HarnNpEL, whose statue, raised aloft, | 
alien heads are only strange; and the mysteries seemed to look down upon the scene as the great | 
of City offices are not so clear to some brains as High Priest in the celebration. And ‘so indeed he | 
they are to that of Mr. Taytor. was, this really grand and exalted nobleman. 

he on the stage. He who writes for many should In the Chapel Royal, St. James’s, on Sunday week, 
let the sense of his writings be universal, otherwise | the weak anthem of a poor weak amateur was pro- 
he preaches in an unknown tongue. ‘True, he | ™inently brought forward as the last memento of 
must infuse colour into his specialities, but that the late Duke. Why professional men should object 
colour should not so predominate as to destroy to amateurs is a mystery, seeing that on many of 
interest. The slang of any particular walk in life | these great opportunities for the advance of music 
is only for a certain class, it surely is not for a; the effete efforts of unhappy maudlin virtuosi form 
theatrical audience. The real evil is this—Church 


This should not 


If given at all, it should be! the only novelties. 
with light touches; to plaster it thickly over the | Musicians do not live by Church Music. Six days 


FRANCE, 


a 


Paris, March 7th. 

A bad feérie, such as the most indulgent titi of 
the ancient “Boulevard du Crime” would have 
received with shouts of indignation; a piece 
whose action takes place in unknown regions; a 
strange mixture of high priests, negroes, fisher- 
men, adorers of the Sun, bird catchers, fairies, 
talismans, genii, &c., suggesting the idea of all 
the tales in the Arabian Nights jostling each 
other in the brain of some dreaming habitué of 
extravaganzas, with chops at Evans’s to follow; 
poetry fit to adorn a valentine of the most 
ordinary description; ‘‘ points” intended to be 





entire picture renders the whole opaque. 

In “ Settling Day” we have wonderful accuracy 
of detail. There is in one scene as perfect a 
representation of a drawing room with its luxury 
of furniture as ever has been given on the stage; 
in another there is the interior of a broker's 
office with its desks, stools, pens, papers, clock, 
doormat, umbrella-stand, plate-glass to the doors, 
and street beyond the window with men of every 
All this is the 
art of painter, machinist, property-man, but not 
With all the realism of the latter 
he is inclined to err gravely. He 
a lady into the office in 


size and grade hurrying past. 


of author. 
introduces 
a silk dress; she 
comes on business, and waits in the general 
room. Ile make the clerks vacate the office, 
leaving her there alone; and on her husband 
entering with his partner and their broker, the lady 
in a silk dress flits behind a door, and behind a 
stove, and about the apartment generally, on the 
floor of which papers are seattered, and being unsus- 
pected, hears strange disclosures. The improbability 
In another act 
we have the old device of duplicate keys, and more 
hiding about the room (no one of course suspecting 


of this scene is too striking to pass, 


the hider's presence, albeit it is the private room of 
a bank. Melodramatic expedient alternates with 
exalted platitudinism of dialogue, even in a piece 
which apparently reduces dramatic interest to the 
lowest level of commonplace. A young banker who 
is always mouthing tragically about “ dishonour” 
(who talks of * dishonour " in parlours now-a-days ?), 
nnd addresses speeches to the portrait of his father, 
is out of place in Mr. Tayion's realistic pages. But 
the drama has many anomalies and inconsistencies, 
and will in scarcely one particular add lustre to the 
fame of the clever author of * Still Waters” and the 
* Ticket of Leave Man,” 


oo 
CHURCH MUSICIANS AND CHURCH MUSIC. 


Seareely a week passes without the oceurrence of 
some splendid opportunity for the advance of art in 
the highest branch of music—progress in the music 
for worship—honour in harmony to Gop. The res- 
toration of the Cathedral of St. Patrick, Dublin, the 
first celebration of Divine Service within the walls of 
this now most beautiful sanctuary, has taken place, 
and, Lamentable to record, without a musical memento 
of any kind worthy to notice. A little of care might 
have made all so different. Had some real enthusiast 
in Church Music reminded the muniticent refounder 
of St. Patrick's College Church that there was in the 
lust century a Duke of Cuanpos, who retained for 
his private chapel the glorious Hamnpen, and a full 
orchestra to perform his new works—and that almost 
every great event in this nation has been associated 
with the direct agency of a good and an all-wise 
Providence, in music, and by means of the heart and 
hand of this great composer—we cannot help thinking 
Mr. Guinness would have added to his noble doing 
the further comparatively: small expense of a new 
Eucharistical Service for Choir and Orchestra. Many 
persons now feel that no great progress will be made 
in real artistic music in this country until we get 
this service with full orchestral accompaniments. 

The funeral of the late Duxe of Nonrmumper.anp 
has passed without the slightest sign of progress 
whatever. There was sung something of Moruey, 
or Puncetn, or Crort, for which the Deans and 
Chapters of past days had never paid a farthing, 
but for the performance of which the Dean and 


| out of the seven are passed with young girls in 
school; the mind is enervated and debased, and the 
manhood required for Sunday all knocked out of the 
individual. There must be a change, for there will 
be progress, 
adilbiaicao < 


| : 
THE FORTHCOMING HAENDEL FESTIVAL, 


| The preparations for the Great Triennial 

Harnpet Festival, at the end of June, have 
| commenced in earnest. ‘The general program has 
| been most extensively circulated throughout the 
country and on the continent, and from the 
‘number of enquiries registered at the Crystal 
| Palace as well as at the Sacred Harmonic Society's 
| Offices, it is already evident that an enormous 
| demand must ensue for vouchers securing stalls, 
| on the opening of the offices at the Palace and at 
| Exeter Hall on Monday next. To extend as 
|much as possible the area of accommodation at 
the Palace, the corners of the side galleries are to 
be opened out considerably. The adoption of 
an improved arrangement of the front of the 
great orchestra, most successfully carried out at 
the Opera Concerts last season, has met with 
the entire approval of Mr. Costa, and will afford 
additional accommodation for many hundreds of 
really good seats. 

The representatives of all the Railway Com- 
panies entering London, in coneurrence with the 
General Manager of the Crystal Palace, have 
agree to afford great facilities for persons visiting 
London at the time of the Festival. For the 
rehearsal day, excursion trains will run at low rates, 
including admission to the Palave, for one day, 
for distances between thirty and one hundred 
miles from London; beyond that distance, three 
days will be allowed. ‘The time for return tickets 
will also be extended so as to embrace the Festival 
week, and as it has been found practicable to 
commence each day's performance at three 
o'clock, in place of one o'clock as heretofore, there 
is no doubt a much larger number of persons will 
have the opportunity of attending this colossal 
Musical Festival. 

It has taken three Festivals to complete the 
great orchestra at tho Crystal Palace, with its 
vast roof, twice the diameter of the dome of St, 
Paul's. The number of executants is therefore 
defined. They will fall but little short of 4,000. 
of whom above 500 compose the band. They are 
all selected with the greatest care. 

Numbers like the above at first so little impress 
the mind, that comparisons become requisite. It 
may therefore be stated that the performers at 
the coming Festival will exceed in number those 
gathered together for the last York Musical 
Festival, the Westminster Abbey Festival of 1834, 
the Leeds, Bradford, Gloucester, Worcester, Here- 
ford, Norwich, and Birmingham Musical Festivals, 
all combined. 

The requirements, and the great outlay of such 
undertakings ‘as the Crystal Palace HamnpEL 
Festivals, render it requisite that, like the 
Provincial Festivals, an interval of three years 
should elapse between each celebration. No 
annual effort could result in adequate success. 
Tnat success has attended them, may be gathered 
from the fact that they have been attended by 
194,800 persons, and that the receipts arising 
directlyfrom them have amounted to £83,565 9s, 9d. 








gay, and which turn out to be marvellously heavy ; 
such are the chief qualities of Schickaneder'’s 
libretto of “ Die Zauberflite.” 

The Queen of the Night, jealous of the loves of 
Tamino, (a young fisherman,) and Pamina, makes 
every effort to prevent their union. She sentences 
Tamino, who ungratefully prefers being constant 
to his fiancée, to expiate his crime by passing 
through the ordeals imposed on all the aspirants 
to initiation in the rites of the Mystéres d’Isis, 
At the same time she disposes of the unfortunate 
Panina by placing her under the guardianship of 
a negro King Monostatos, who becomes enamoured 
of his fair prisoner and makes violent and 
objectionable love. Tamino, while on his journey 
to the Temple of Isis, falls asleep in an enchanted 
grot; during his sleep, by the mysterious power of 
the Queen of Night, all the paths leading to this grot 
disappear, and on awaking he finds himself a pri- 
soner. Three young ladies (I beg pardon, genii), 
maids of honour to the Queen, are so touched by his 
traits charmants, that they determine to betray their 
mistress, set him at liberty, and help him on his 
way. They give him a magic flute, a few notes 
from which will destroy the power of the most 
malignant enchanters, and enable him to overcome 
all obstacles. Papageno, a young bird-catcher, 
Tamino’s compagnon de voyage, receives an enchanted 
bell possessing the same wonderful qualities as 
his friend's flute; and our two adventurers go on 
their way rejoicing. Papageno, with one shake 
of his bell delivers Pamina from the prison in 
which the negro has confined her. The King's 
followers advance to put him to death; the bell 
sounds a second time, and all, including 
Monostatos (who becomes a sort of Oriental 
Mackney) forget their sanguinary purpose, and, 
says the stage direction, “ dance grotesquely.” 
He is less successful with his tendre amie, Papagene, 
whom the genii, for a reason I cannot understand, 
have been unhandsome enough to deprive of 
memory; and he has the misfortune to lose his 
bell as he enters the Temple of Isis. (N.B. No 
connection with the source of the Thames,) 
Tamina, who has made use of his flute to rejoin 
and protect Pamina, is equally unfortunate, and 
loses his talisman at the same time as Papageno, 
A gentleman with a deep voice, named Sarastro, 
High Priest of the Sun, and consequently natural 
enemy of the Queen of Night, takes our four 
lovers under his special care, and, thanks to his 
protection, they are enabled to pass through the 
mysterious initiatory ordeals with safety. The 
two couples are then united; Sarastro, of course, 
“assisted by * * * * , officiating at the 
hymeneal altar.’ The Queen and Monostatos are 
the only dissatisfied parties; the former seeking 
frequent consolation in singing up to F in alt, 
This is a hasty résumé of the piece, which, with 
one slight and necessary exception as regards the 
Queen, is a faithful translation of the German 
manager's chef-d’ euvre. 

At first we feel inclined to wonder that Mozart, 
who knew perfectly well the value of a good 
libretto, and who had already chosen the “‘ Nozze 
di Figaro,” and “ Don Juan,’’ for subjects, should 
have consented to write on such a puerile book as 
“ Die Zauberflite.” The only quality in the work, 
and which probably induced him to accept it, is 
that it affords the musician scope for displaying 
the versatility of his talent. In a reasonable 
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opera, he would hardly have found so many 
opportunities of changing from “ grave to gay, 
from lively to serene,” as this monstrous work 
afforded him. Mozart felt his end approaching, 
and very likely the idea of giving in one opera 
a résumé of all the genius and skill he possessed 
presented itself to his mind, and caused the 
extreme ardour with which he worked at it. 
With regard to the music, it would require 
more space that you would feel inclined to 
accord, were every number of the twenty-three 
which compose the opera to be noticed as 
it deserves, Luckily I am not writing on an 
unknown subject; and the greater part cf your 
readers know the work as well as their * trés 
humble serviteur.” The numbers which seemed 
to produce the greatest effect were the overture, 
Papageno’s avietta, Tamino’s air, (in Italian “ O cara 
immagine’’) the extremely difficult air de bravoure 
for the Queen, the well known quintetto Hm, hm, 
hm, the duet La dove prende, (The Manly Heart,) 
the most lovely thing in the opera; the whole of 
the finale, the two airs for Sarastro; in fact were 
I to mention all the pieces which pleased, I should 
tear the catalogue thématique out of my score and 
send it to you in order to save time. The way in 
which “La Flaite Enchantée”’ was received on 
Thursday, bears witness to the great advance of 
the public’s musical education and taste. In 
1778 Mozart wrote from Paris: ‘ Could I meet 
with a single person here who has ears to hear 
and a heart to feel, I should be consoled for all 
my misfortunes ; but, as far as music is concerned, 
the men amongst whom I am are perfect brutes.” 
Mozart would hardly have used these expressions 
in writing on the Parisians of 1865; and the 
immense success of the “ Flite Enchantée” is a 
sufficient reply to those who deny the progress we 
have made. Malle. Nillsen, who had so brilliant 
a débit in “ Violetta,” was the Queen, and sang 
the high and difficult passages of the part in 
a most creditable manner. I doubt if we 
have another cantatrice on the stage whose vocal 
qualifications would enable her to get through 
them at all. The air in D minor, the most 
difficult in all the soprano répertoire, with its 
dangerous roulades and vocalises was perfectly 
sung and honoured with a bis. Mdme. Carvalho is 
a charming Pamina. M. Michot, (Tamino), M. 
Troy, (Papageno), M. Depassio (Sarastro), M. Lutz 
(Monostatos ), the three genii, the priests, in fact all 
concerned deserve mention for giving us one of the 
most complete performances of Mozart's wonderfnl 
opera it would be possible to hear. The scenery 
and costumes are excellent, and the thanks of all 
are due to M. Carvalho. I know some ill-natured 
people say that the theatre was opened to give 
young composers a chance; but setting a good 
example before them occasionally, cannot do them 
harm. 

A huitaine, an account of M. David's “ Saphir,” 
to be given to-morrow at the Opéra Comique, and 
of Mdme. Frizzolini’s rentrée at the Italien. 

M. Geoffrey, soci¢taire of the ThéAtre Frangais, 
bade us farewell a week ago after thirty-five years 
service. This is the third retraite I have had to 
register since I have had the honor, &c. ‘ Conserva- 
toire! stage is waiting if ycu please.” 

_ ———»>——_——- 


GERMANY. 





Lerpsico, Marcn 8rp. 

As our musical season draws to a close, the 
number of our concerts gradually decreases. 
This week I have only to notice the seventeenth 
Gewandhaus concert. When the names of 
Beethoven, Cherubini, and Weber, stand upon 
the program, we may be sure of a good perform- 
ance; but with such well known names, the 
critic has but little to say. Beethoven’s lovely 
eighth Symphony in F opened the concert; 
some see in this, as well as in the seventh, 
especially in the employment of the trumpets, 
the influence of the military stir which marked 
the time of its composition (1812); while others 
find nothing but the expression of sparkling 
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humour and happiness. Very strange to his 
contemporaries seemed the pp close of the first 
movement; equally unexampled was the tuning 
the drums in octaves in the finale. The graceful 
allegretto, with its Italian-aria close, owes its origin 
to a canon improvised at the farewell dinne: 
given to Miilzel of metronomic fame. To the 
opening semiquavers, the syllables ta, ta, ta, ta, 
were sung, and were interrupted by the words 
Lieber, lieber Miilzel, leben Sie wohl, sehr wohl! 
Banner der Zeit, grosser, grosser Metronom !” Could 
we look into the composer’s mind, we should 
probably find that passages to which the deepest 
transcendental mysticism has been attributed, 
have, in reality, as simple an origin. 

The other instrumental numbers are each 
masterpieces in their way. Cherubini’s overture 
to “ Medea,” is a fitting introduction to one of 
the noblest operas ever written. Cherubini is 
one who creates more from reflection than from 
feeling, and appeals more immediately, perhaps, 
to the head than to the heart; but his great 
mastery of form, the thorough logic with which 
he writes, and the purity of his style are warmed 
with true poetic fire: his works are more distin- 
guished by greatness than by sensuous beauty of 
tone or melody. If, as has been promised, 
‘* Medea”’ should really be given in London in the 
coming season, it will indeed be an event to be 
commemorated. It is already in rehearsal at 
Munich. As great as the contrast between the 
classical grandeur of the Greek tragedy (through 
which the terrible doctrine of destiny ever 
thrusts itself), and the exuberant fancy of fairy- 
land, is that between Cherubini and Weber. 
The latter's ‘‘ Oberon” Overture, that rich reflection 
of the lights and shadows of fairy lore, was given 
with such a mixture of tenderness and fire, so 
much delicacy and spirit, that its effect was 
electrical; so well did the orchestra obey every 
sign from the conductor, that each change of 
tempo, every shade of expression was rendered 
with the greatest precision; discipline seemed 
ennobled into poetic spontaneity. Herr Pfund, 
the most masterly of drummers, gave the well- 
known stroke with Armstrong force, while in the 
symphony his prominent part had just the proper 
shading. 

The singer was Frl. Erna Borchard of Berlin. 
The pieces she had selected were Stradella’s 
sacred air “ Pietd, Signore,” Pergolese’s “ Te 
Giorni,” and Gordigiani’s ‘ Ogni Subato.”” For 
the first, she had not sufficient dignity of style; 
in the other two, her pleasant voice was more 
effective ; the deficiency of training was made 
very evident in the want of clearness of intonation ; 
every tone seemed to be reached through another. 

Herr Walter, a professor of the violin in the 
Munich Conservatorium, played Spohr’s concerto 
in G major, and Vieuxtemps’ Fantasie Caprice ; his 
tone is rich and beautiful, and his execution good. 
He seems to excel most in pathetic passages ; in 
the finale of the concerto a little more fire would 
have been desirable. Altogether, Herr Walter 
takes a high rank among the violinists of the day. 
Herr Vieuxtemps’ Fantasie, effective as it is to 
show off a player, is a wearisome composition to 
hear a striking example of “ great cry and little 
woo ” 

The series of Shakespeare's cycle of the his- 
torical plays dealing with the Wars of the Roses, 
has just been opened with “ Richard II.” The 
performance as a whole was very satisfactory, and 
gives promise of great enjoyment when the other 
plays are produced. The title réle was represented 
by Herr Grans of the Weimar theatre, an actor of 
very versatile powers. Richard's character is not an 
easy one to give; his nature has something woman- 
ish in its rapid change of phase; the extreme of san- 
guine self-confidence falls quickly into despair ; 
furious passion alternates with subtle dissimulation ; 
at the same time there is the substratum of an 
affectionate nature, which has won alike the 
devoted love of the Queen, as well as of the little 
groom. Herr Hanisch (Bolingbroke) rante and 
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mouths too much; he is the principal tragedian 
of the Leipsic company, and in the future repre- 
sentation will play the part of Richard. The 
ladies have comparatively little to do in the play, 
but this little was done well by the Frauen 
Engelsee (Queen), Huber (Duchess of York), and 
Grosser (Duchess of Gloucester). The part of the 
young Groom was allotted to Frl. Krey who gave 
it with a natural pathos which was very touching. 
All the other characters were respeetably filled ; 
there was an artistic ease about the whole which 
was very enjoyable, although to English ears 
the murdering of English names was somewhat 
disturbing. The stage arrangements in the great 
scenes were really very good, far better than 
could have been expected in a theatre which has 
no state subsidy to back it, and has many con- 
structional difficulties to contend with. 

The ‘“ Wagner dispute” has become almost a 
matter of state importance, so much so, that the 
official Bavarian Gazette has thought it necessary 
to notice it. It is too curious a phase of political, 
ecclesiastical, artistic, and personal entangle- 
ment, to be passed over. ‘There are several 
parties in a state of ferment in Munich; 
there is the “native talent” party which hates 
everything non-Bavarian, and which almost 
succeeded in driving away so great a man 
as Liebig, and has already intrigued away 
several mon of note; there is the ultramontane 
party, which is moving heaven and earth to 
seutralise the effects of the more enlightened and 
philosophical tendency of the late king, and 
lreads the influence of any man of liberal opinion 
upon the present king; there is the great, some- 
what dull and narrow-minded, but at heart really 
honest burgher class, who are vexed to see the 
generosity of the king unduly imposed upon, as 
they believe, and, knowing some of the antecedents 
of the Prophet of the Future, are grieved at the 
idea of his being chosen as the intimate companion 
of the youthful sovereign, who is much loved by 
his subjects; and, lastly, there are the musicians, 
who, from principle, are opposed to Herr Wagner's 
views, believing them to be fraught with destruc- 
tion to the art of music. The official Gazette 
states that the king, while still crown prince, had 
been powerfully impressed by Wagner's operas, 
that one of his first acts upon coming to the throne 
was to summon Herr Wagner to Munich, and to 
give him such a salary as would enable him to 
devote himself to composition without disturbance, 
Herr Wagner was directed to report progress, and 
to give explanations of his work from time to 
time. The discussions between the king and the 
composer were strictly confined to musical matters 
—no political subjects were ever introduced, nor 
would the king, who, it has been observed, knows 
how to keep the initiative always in his own hands, 
ever have allowed it. So much the Gazette. Herr 
Wagner will probably remain in Munich, unless 
his own imprudence should make it impossible 
even for the king to keep him there. It is perhaps 
well that he should be enabled to develope his 
ideas to the uttermost, that it may be publicly 
seen how thoroughly impracticable and inartistic 
they are. 

- SS ~<» 


BELGIUM. 
‘ Brussexs, March 8th, 1865, 

At the ThéAtre de la Monnaie, last Friday week, 
‘La Chatte Merveilleuse” was revived, and has been 
running during the week; Madame Cabel playing 
the part of Féline. Her acting and singing display 
full artistic power, and she has achieved a great 
snecess. The other characters are well sustained. 
The carnival commenced here on Saturday evening 
last week, and finished last Sunday evening, For- 
merly, masked balls were given daily, or rather 
nightly, From habit the balls still take place, and 
are still pretentiously styled “‘ masked balls.” Asa 


specimen of their actual genre let me describe one 
that took place last week at the Théftre de la Mon- 
naie. The men, with the exception of ten or #0, 





were in black, and some even in ordinary walking 











—— 














SSS 
ee 











: —<— 


Rant eS 


880 


THE ORCHESTRA. 


(No. 76, March 11, ’65. 








costume. Of the ladies two-thirds were dressed in | 


domino—the easiest form of disguise. Glancing 
over the hall, you saw nothing but uniform black, 
with here and there a speck of white. Even the 
go,” that used to exist, is fast dying out, and alto- 
gether the health of masked balls is sickly, and it is 
anything but worth while wasting one’s money on 
them. The promenade concerts of Mr. Mellon are 
infinitely superior to anything we have here, and it 
would be a good idea to inaugurate them in Brussels. 
The people like to be amused, but amusement must 
be accomplished without trouble or expense. 

** Lara” was also brought out here last week for 
the first time, and will be performed to-morrow for 
the third time. The suceess of the two first nights 
was very great. “ L'Etoile du Nord” and “ La 
Statue” by Miry are the two latest 
announced. 


novelties 


One of the finest Concerts of the season was that 
given last Saturday-week in the concert-room “ de 
la Grande Harmonie,” by the band of the “ Guides” 
under the direction of Mr, It was also 
honoured by the presence of the Duchess of Brabant 
and the Count of Flanders. 
the 


and a fantasia upon * Moise.” 


Benner. 


The band performed 
’ and * Struensée 

M. Wicart sang in 
his best way the air of * Dom Sebastien,” “ Seul sur 
la terre; then the * No#l” of Adam, and lastly 
the duet of “ Guillaume Tell” with Mdme. Blanche 
Duguers. The latter artist made her début in a 
manner which argues well for her future success. 


overtures of * Semiramis’ ” 


Her voice is clear, and she sang with great justness 
“la Pie Volense,”’ a beautiful romance in the 
* Saisons” by Victor Mass¢. Another concert was 
given by Mdlle. Napoleone Voarino in the hall of 
the Réunion lyrique. Malle Voarino is a pianiste 
of some mark, and plays with great brillianey and 
charm, and is also known by her compositions. 
To complete the program Mr. Henry sang two bass 
songs, M. Pettersson (pupil of David) played two 
compositions on the violin, and M. Suelton gave 
two comic songs with great humour. 

At the grand hall of the ‘Circle Artistique,” on 
Saturday evening, a novel musical soirée was given 
hy the Society of Monerabeau, of Namur. The per- 
formers were more than forty in number; for the 
first part dressed in their characteristic uniform, and 
for the second part, in the costume of Chinese. 
Most of them had instruments resembling the fife, 
The whole of these 
playing together created a most singular effect. 


but of a tone more subdued. 


They play all sorts of compositions, performing 
very seldom, and only for charitable purposes. 





UNDIVINE SERVICE. 


To the Editor of The Orchestra. 


Sir,—As almost everything which appears in 
print either has been already, or will be ultimately 
better said, no apology need be offered for imitating 
one’s contemporaries in laying a rechauffé before 
the reading public. What I have to say is neither 
original nor striking, but on the contrary very 
trite and very commonplace—whether too trite and 
too commonplace for insertion, it is for you, Sir, to 
determine. 

Remarks upon the subject of church music have 
frequently appeared in periodicals both musical 
and non-musical, but as not the remotest good has 
hitherto been achieved, and as the musical part of 
the service of the Reformed Church continues in a 
disgracefully unreformed state, it is much to be 
wished that some eloquent, unprejudiced Catholic 
(1 use this generally misapplied word in its loftiest 
sense) would come forward to rescue the musical 
portion of our beautiful liturgy from sharing in 
the lamentable tendency to decline which seems 
chronic in the Church of England. The old- 
fashioned, wholesome notion that the best of 
everything should be offered to Gop seems prac- 
tically ignored, and judging from the sordid 
meanness of the majority of modern churches, the 
heartless, slovenly manner in which the impressive 
prayers are read, and, more striking than all, the 
vapid psalms and hymns entrusted to the nasal 


were thought good enough for Gop. I am well 


children sing hymns, and speak quite seriously of 
their “touching simplicity.” Simple their per- 
formance undoubtedly is, but one is tempted to 
ask with Gibbon whether such “ sublime simplicity 
be consistent with popular devotion.” Upon others 
however the monotonous whine of charity children 
has anything but a salutary effect. In the first 
place it brings the unpardonable apathy of the 
congregation so prominently before one. 
twenty of the assembled adults would sing out as 
they ought to do, “lustily with a good courage,,’ 
the children would be almost inaudible; but un- 
happily the worshippers (sad misnomer) are for the 
most part content to hear the “ Oly Ghost” in- 
voked by a handful of shrill trebles, whose hearts 
we may be quite sure are either “in the High- 
lands” or in some less elevated terrestrial region. 
Is this a vocal offering worthy of the Lorp or 
Guory? We are very ready to censure and ridi- 
cule the Romanists for praying, by proxy contend- 
ing (erroneously) that the people have nothing to 
do during mass but to sit and stare. I am afraid 
that the Reformed Church is open to the same cen- 
sure, and to a still greater amount of ridicule. 
The services of the Anglican Church are not in- 
tended to be monopolised by the officiating cler- 
gyman; the people have an important part to play, 
but how do they perform it? Is it not true that 
most of them are mutes? Granting for argument’s 
sake that the Romanists do nothing during mass 
but sit and stare, it must surely be conceded that 
they have something far better worth listening to 
than we have. Of course we all know that many 
well-meaning people (“And oh! that such should 
be!”) are of opinion that good singing is out of 
place in a church, and though, from a happy in- 
consistency, most anxious to secure firstrate tuition 
to enable their daughters to shine in the drawing- 
room, think that when engaged in the service 
of the sanctuary, their “talent,” and indeed 
their voices too, should be “hid in a napkin.” 
Ilymns viewed as mere compositions are generally 
beneath contempt, and require the majesty of 
hundreds of voices to lend them an interest to 
which per se they have no claim whatever. Left 
as they now are, to the tender mercies of charity 
children, “how weary, stale, flat, and unprofita- 
ble!” “Better,” say Bacon, ‘to have no opinion 
of Gop at all, than such an opinion as is unworthy 
of Him,” and while listening to the feeble attempts 
of a few straggling, listless worshippers, one is 
impelled to think ’twere better to have no singing 
to Gop at all than such singing as is unworthy of 
Him. There certainly must be something very 
wrong somewhere, when really pious people fancy 
that the Almighty is more easily to be propitiated 
by bad singing than by good. 
I am, Sir, yours faithfully, 
A. F. B. 
——+——_ 
HYMNS ANCIENT AND MODERN. 





To the Editor of The Orchestra. 

Sir,—The correspondence in your paper for 
February 4th contains severe criticisms upon a 
Hymn-tune, by the Rev. J. B. Dykes, and a 
chant by Dr. Rimbault. Upon referring to 
“ Hymns Ancient and Modern,” froni which the 
former is said to have been taken, I find the tune 
in question is written in a diferent key to the one 
given by your correspondent ; and in my collection 
the cadence of the chant by Rimbault is differently 
arranged, and does not contain the D in the bass, 
upon which you are so severe. I have been 
expecting to see these criticisms noticed ere this. 
—I am, Sir, yours, B. 

[Dr. Rimbault’s chant stands No. 79 in Monk’s 
Chant Book as we have given it, save in minim 
notes instead of crotchets. It is the same also 
in Ouseley and Monk’s Psalter, see No. 108. 
In this Psalter, is a chant, No. 84, by Dr. 





Rimbault, and we quote it as an example of a 


voices and uncertain execution of ill-trained nt | 
unwilling charity children, it seems as if anything | 


If only | 





bad habit, much on the increase, and which should 
be permitted to subside. The last accent in the 


|penultimate bar should be on the dominant. 
aware that some people really likes to hear charity | 


The contrary prevails with “the waggon horse 
school,” but chants are intended to move on, and 
move quickly.—Ep. ] 














MR. CHOPE’S BOOK AND PLAGIARISMS. 





To the Editor of The Orchestra. 

In addition to the “robbery” from St. James's 
Tune, mentioned in your last number in No. 199 of 
Mr. Chope’s Tune Book, the attention of your readers 
is called to Nos. 61, 122, 152, and 294 of the same 
book. 

In No. 61, composer R. R. Chope, the first line ig 
an old German chorale phrase, the second line is like 
the corresponding line of Tallis’s Ordination Hymn, 
except the 1st note, and the fourth line is the last 
line of York Tune. 

No. 122. composer R. R. Chope, is so very much 
like the tune usually called ‘ Nassau,” that one is 
forcibly;reminded of the negro’s description of fea- 
tures,“ Cesar and Pompey berry much alike, ’specially 
Pompey.” 

No. 152, called Durham, composer Dr. Gauntlett, 
and “inserted by permission of the proprietors of 
the Church Hymn and Tune Book,” is a most per- 
fect likeness of a tune called Cassel, No. 97, in 
“Old Church Psalmody,” called by Mr. Havergal 
an old German chorale. 

No. 294, ‘composer Dr. Gauntlett, and taken from 
the same source as No. 152, has the first and third 
lines commencing with Tallis’s Canon, the second 
and fourth lines being note for note with the second 
line of St. Mary’s tune. 

Truly the old tunes are deemed worthy of very 
close imitation. Yours, &c., 

A Lover or Farr Puay. 

February 28th, 1865. 





IMPOSING ADVERTISEMENTS. 





To the Editor of The Orchestra. 

S1r,—Your able and justly deserved article upon 
the imaginative advertising of Mrs. Campbell 
Black induces me to address in continuation 
thereof a few remarks on advertisements of 
another but very similar class. I allude to those 
advertisements wherein Mr. Howard Glover an- 
nounces his many benefit and other concerts. 
I confess I am surprised this subject has never yet 
been taken up, and now only regret it has not 
fallen to a more able pen than mine to expose the 
wholesale concert-giving system. Many of the 
profession are drawn in to assist at these monstro- 
sities, either from fear of a certain morning journal 
or feelings of charity, and have become parties to 
what I cannot hesitate to term a regular imposition. 
So rapidly do these follow that I have known a 
second advertisement issued for publication in the 
daily press before the previously announced one had 
taken place, and I do not think I am wrong in 
stating that the Concert of March 1st at Drury Lane 
Theatre was the sixth or seventh given during the last 
twelve months by Mr. Howard Glover. To this one 
in particularmy remarks will refer, since I, with many 
others, was induced to attend. The program mea- 
sured nearly two feet in length, and included 62 pieces, 
to be performed by forty-eight artists, all said to be 
“engaged” for the occasion. Of these forty-eight, 


there were twenty-five who never put in an appearance, 
so that a very large proportion of the pieces an- 
nounced were not performed. In order to speak 
precisely and truthfully, I made enquiry, and find 
that out of these twenty-five there were several pre 
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sent in the Theatre, who, from some unexplained 
cause, did not come before the public; and it is there- 
fore only justice to them that their names should 
be known: they were—Miss Poole, Miss Pretty, 
Herr Coenen, and M. Paque. Further enquiry 
proves to me that there is a desire to deceive 
the public into a belief that all the artists named 
are engaged to appear, whereas such is not really 
the case. Tae names of performers and their 
songs are put down indiscriminately by Mr. 
Glover, very few, if any even of the stars being 
consulted as to whether they can or will appear. 
This is a system that ought to be exposed. It 
is calculated to degrade the profession, for 
it imposes on the innocence of those who pay 
money in the expectation of hearing those 
artists whose names are down in the bills. 
The public have, on each occasion, openly ex- 
pressed dissatisfaction at the absence of their 
favourites. It now remains for those artists who 
have any regard for themselves, or their profession, 
to take means, unitedly, to stop a most discreditable 
deception. The public have every right to look to 
them for explanation of their non-appearance, if 
they allow such liberties to be taken with their 
names.—Yours obediently, VERITAS. 





MUSIC FOR CHURCH SERVICE. 





1. Mozart’s “ Requiem.” Arranged for Organ or 
Piano by Josran Pirrman.—Novello. 

2. Hiindel’s five “Clavecin Fugues.” Arranged 
with pedal, by Jamms Hiaes.—Whittingham. 

3. Rossini’s “ Quis est Homo.” For Organ Solo. 
By J. Martin Dunston.—Novello. 

4, Six Sketches for Organ. By Tuomas Kinner. 

5. Haydn’s “Seven Last Words.” For Organ 
Solo. By W.3J. WEestBroox.—Whittingham. 


The organ is a jealous instrument; it makes un- 
ceasing and absorbing demands uponthe performer, 
and is of all instruments the most severe—cruel we 
ought to say—in showing up errors and neglects in 
education. With the piano, it is more how the 
key is struck, with the organ how the finger is with- 
drawn from the key. Phrasing therefore on the 
organ is a different affair from phrasing on the 
piano, and there are but few organists in England 
who are remarkable for the power over the phrase 
in music upon an organ keyboard. Great attention 
was paid to this most necessary accomplishment 
during the last century; in the present century 
Charles Wesley stood foremost, and next to him, 
but at a long distance, was Thomas Adams. With 
Samuel Wesley the thought was foremost, and he 
was rarely in a position to do himself justice. 

The use of the pedal has destroyed organ 
phrasing amongst organists of the present day. 
With no double diapason on the great organ, and 
an exaggerated wood double open pipe, anything 
passes muster. The bob or the boom of the pedal 
carries off all the slovenly blunders, and toe and 
heel take the place of brains and fingers. 

The “ arrangement with pedal” gives an oppor- 
tunity for deranging anything and everything, and 
organists who cannot play with their fingers excel 
in editing music which ought never to be played 
with the feet. Great composers would of course 
say, “ Put my music in its place and to its right 
use. I wrote for the orchestra, let the orchestra 
do it; I wrote it for the Clavecin, put it to the 
Clavecin.” Much of this organ transcription pro- 
ceeds from persons who dare not trust to their 
hands, and yet burn with the desire to appear in 
musical catalogues as editors and artists. It is 
easy enough to put down notes upon paper, not so 
easy however to put down what is required and no 
more. 


Fugues,” by Hiindel, are beautiful conversations 
carried on in elegant and courtier-like language. 
Charles Wesley was the only man of this century 
who could play them as Hiindel played them; he 
has departed, and with him fled that peculiarity of 
touch and expression, which these compositions so 
require. To play them with the pedal is to wrap 
up a well dressed lady*in a blanket. Mr. Higgs 
has done modestly and faithfully what it would 
have been better to have left undone. The “Quis 
est homo” of Rossini is beyond Mr. Dunston's 
capabilities, if not beyond indeed the powers of all 
rough and unready organs. No touch that we 
know can meet the demands of such exquisitely 
phrased passages. 

Haydn’s “Seven Sonatas” (as he called them) 
for the last service in Holy Weck, are purely 
orchestral movements, and would never have been 
written had there been no church orchestra. They 
are “senza organo” (the sonatas at least), and 
would be defiled by the keyboard of the abominably 
ill-tuned organs we are obliged to hear. The 
organ would destroy their deep passion—nothing 
short of mind, nerve, and muscle can give their 
real portraiture. To those who object to the 
orchestra as a means of worship, organ builders’ 
flutes and stop diapasons, with Mr. Westrop’s 
arrangement for hands and feet, may possibly give 
some faint idea of these movements. As volun- 
taries they are not out of place, but no artist 
would play them, and ordinary amateurs cannot, if 
they would. 





* Kemble’s Psalms and JTymus,’’ set to tunes taken 
from the “European Psalmist.” By S. 8. 
Westry.—Shaw. 


If the increasing publication of psalm tunes be 
any indication of love, the yearning on the part of 
England for some real genuine worship music 
must be very great indeed. The national Church 
having no money for psalmody proper, the supply 
of the want was taken up by amateurs; hence the 
quasi immortality of many unlettered sons of 
harmony whose names are known throughout 
England for some one popular tune or more, as 
the case may be. These men laid their offering on 
the altar in good spirit; there was nought of 
Demas or Simon Magus about them. Covetous- 
ness was not their ruling incentive, and they did 
their best. Hence the names of Leach, Tucker, 
Jarman, S. Stanley, Mathews, Mather, Shrubsole, 
Harwood, Harrison, West, and many of the 
class have been running, throughout this cen- 
tury, in all churches, and with much esteem 
and affection; bishop after bishop, dean after 
dean, canon after canon, has appeared and de- 
parted, making no vacuum, recording no sign, 
destroying nothing, setting up nothing. The 
poor man, the labouring man, the shoemaker, the 
weaver, the butcher, and the baker, found songs 
for God’s worship; the priests found sermons. 
The sermon was a religion for Sunday, the song 
was devotion for the week; the sermon was 
about the duty of man, the song was upon the 
love of God; the sermon was morality taught by 
a professor in a high rostrum as in a lecture room, 
the song was household work, home work, sung 
round the fire side, heralding the first born, com- 
forting the sick, soothing the mourner, and thus 
linking heart to heart, and joining poor, divided, 
untuneful England into one melodious brother- 
hood. The psalm tune ceased to be an artistic 
song, because it was changed into a people's 
song. But all this was, for the most part, outside 
the National Church. 

So long as priests were the church, the choral 
was a lyrical framework in music fitted to the 





Mr. Josiah Pittman, the foremost organist for 
phrase in this or any country, has issued a model 
for arrangement in his edition of the “ Requiem” 
of Mozart. There isnothird stave for pedal. He 
who can play this arrangement needs nothing of 
the kind. Every organist ought to know the 
“ Domine” by heart, and this arrangement will 
marvellously help to this end. The “ Clavecin 


hymn without any reference to the expression of 
the text. Its cantilena was music physiological, 
not pyschological. It was an adjustment of a 
most ancient tradition. Perfect in its form, 
without harmony, its nature and meaning were 
transparent, and it afforded opportunity for much 
delicacy and point in the delivery of the poetry. 





tune over to the people, and the shape of the tune 

followed the changes in the poetry, and the differ- 

ent phases of the secular song. There was no 

longer one tune for God and another for man. 

Here and there the choral appeared with an artist 

interest, as in the psalm tunes of that clever old 

doctor of the time of the second Charles, William 

Child; but works of this kind never had any hold 

over the popular mind. 

Thirty years ago it was truthfully remarked 
that there would be no great advance in the 
music of the National Church until the people, as 
a body, made some movement; until Cheapside 
and Ludgate Hill concerned themselves touching 
their music in St. Paul's Cathedral. The pure 
sublime style, as it is called, is derived from the 
papal chapel and the Court of Rome, and it never 
was, and never will be, people’s music. The de- 
based form of this music heard in our cathedrals 
does not increase its sublimity. ‘The people 
require order in composition, flow in melody, 
truth of rhythm in words, proper tone in vocal- 
isation, and common sense in the accompaniments; 
and very little of these requisites is to be found in 
the greater portion of our worship music. ‘The 
people have moved, the chant and choral are 
changing, amateurs have begun to read, write, 
and print, and professors are following in their 
track. The people know that there are good and 
bad of the chants and chorals, and that of the 
good there is not much. Fresh supplies are pre- 
sented from home learning, native talent; and 
there is much importation from Holland and tho 
land of Luther. 

One great point has heen gained. The people 
have got back their hymns, and these hymns are 
no longer the property of priests alone. ‘The 
right of the people to make hymns is recognised— 


hymn goes everywhere; high church, low church, 
Independent, Baptist, Unitarian—all conveyance 
it into their books. Hence the hymn book is tho 
shibboleth of party, and the best evidenco of the 
condition of the party. 

Our table groans with specimens of recent issue, 
and we propose to go over them, beginning with 
Mr. Kemble and Dr. Wesley. The hymrs are 
characteristic of what Mr. Kemble imagines 
people would like to feel, and what they ought to 
feel: “Oh, my sinful head,’’ “‘ Begone, unbelief,” 
“TI once was lost, but now am found,” “ The 
saints should never be dismayed,” “Give me 
sweet simplicity,’ and so forth. All this is the 
“0 may we” school a faith which relies on the 
goodness of providence, secured by present teady 
money, or a certain income. It tastes the troubles 
of life as a man tastes wine he dislikes; it leaves 
them alone. ‘Then there is not a little contempt 
and slander of the world and all that is therein. 


Earth’s but a sorry tent, 
Pitched for a few frail days, 
A short-leased tenement — 
Heaven’s still my song of praise. 
Cnrorvs. 
Oh happy place ! 
When shall I be 
My God with Thee ? 
To see Thy face! 
The world, it is clear, is a lost cause, and all 
attempts to set it right are futile; so Mr. Kemble’s 
section give it up, and warble in the best strains 
Dr. Wesley can find for them.” 
O what pleasures there await us ! 
There the tempests cease to roar ; 
There it is that’those who hate us 
Can molest our peace no more : 
Trouble ceases, 
On that tranquil, happy shore, 
We meet with little of that honest expression of 
work accompanied with thanks and praise, 
laborare, orare, laudare; if there be no solid 
earthly plum-pudding to be got at, the alternative 
is to lie down, and pray out a spooney request for 


release : 
Gently, gently, lay thy rod 





The rise of the hymn in the vernacular handed the 


On my sinful head, 


and whether by churchman or dissenter, a good _ 
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If duty calls and suffering too, 
My Lord J'd follow thee. 
O we shall happy be 


When from sin and sorrow free, 
* 7 7. 


On then to glory run. 
It is clear this is a bad book for people's music, 
for it is the Engiish mind rather to praise God 
like a Briton 


than stand impewed in 


the foremost man in God's world— 
® church, and sing a 
sneaking strain about shirking the work he has 
given ustodo. As to artist's music, thank God! 
artists have hearts and hands, and there is no 
living artist who would find tunes for such hymns. 

There is, or was, a sugar baker, or sweet stuff 
manufacturer, who has advertised a huge or 
under the title of 
“The Psalmody of the British Empire ;” this was 
met by the 


mammoth collection of tunes, 


‘National Psalmist,’ and now Dr. 


Weasley threatens us with “The European 
Penlmist.” We presume, King David, who 


intended his lyrics for all the world, (* All the 
world shall sing of Thee”) could have no objection 
to this gradual increase of cireulation ; but what 
he would have gaid to the music is quite another 
We point tothe two tunes, Kensington 
No. 1, and Aurelia No. 122, and as Dr. Wesley 
appeals to Europe, we accept the appeal. Let 
him send these two tunes to the Council of the 
Society of Arts, as a mark of the state of music in 
our cathedrals, and pray the society to send them 
to foreign Conservatoriums “ for opinion thereon.” 
We know what would be the result, and we 
sorrow much to write in this way on Dr. Wesley, 
Dr. Wesley with amusing complacency thinks his 
tunes 


matter. 


“eminently conclusive to the progress of 
time, taste, and knowledge,” that “musie of such 
a character seems to be required,” and “ it is hoped, 
will create a fresh in the music of divine 
We think the very opposite, and consider 
it “absolutely retrograde,” 


interest 


(his own words in de- 


seribing certain other fancied improvements in 


Psalmordy), ‘‘destitute of melody,” (also his own 


words) and it would indeed be grievous to find such | 


music “intruded on our Choira.” 


== 
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CRAMER 


36 GUINEAS 11-STOP 
wood, or Walnut - 


48 GUINEAS 15-STOP 
wood, or Walnut - 


wood, or Walnut - 


AND CO. 


(LIMITED), 


LET ON HIRE the following Harmoniums for THREE 
YEARS, after which, 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEAS 7-STOP in Oak, 
Rosewood, or Walnut- - - - 


and WITHOUT ANY 


2 Guineas 
per quarter. 


per quarter. 


Oak, Rose- 


4 Guineas 
per quarter. 


Oak, — 8 Guineas 


60 GUINEAS 19-STOP Oak, wei 5 Guineas 


per quarter. 





Every Instrument is warranted by Debain, of Paris, 
and of the VERY BEST MANUFACTURE. 








t= QUARTERLY PAYMENTS ARE REQUIRED. 





The whole subject of Church musie Dr. Wesley | 


writes, “might derive great profit were some such 
attentive investigation bestowed upon it, asx has of 
late been instituted in almost every other depart- 


ment of the publie service.” No doubt Cathedral 


organists, as well as Parochial, might be taught the | 


laws of the Choral, might obtain the power to write 
a choral in proper shape and grammar, might know 
something of the laws of melody, might acquire 
some acquaintance with the Church organists, might 
know what is harmonic rhythm, and then they 
would eense to play bad Chants, to make bad Chants, 
to necompany bad service music, and do many such 
other things which destroy the taste of Deans and 
Chapters, arrest the progress of musical learning 
in the choirs, and ultimately ruin the organists as 
mntisicians, 
will, by degrees, become accustomed to,” 
Spohr, and 


So wrote 
the truth of this remark is 
wondrously confirmed by the perusal of Dr. Wesley's 
Psalmody for European Services. It is to be hoped 
that the sweetstuff manufacturer, the 
Filitor of 


Empire,” 


Louis 


saccharine 
David's Psalmody of the Buaitish 

may offer something better than these 

acidulated drops from ‘ the European Psalmist.” 





\ ACFARRENS “HELVELLYN.’—The 


Favourite Songs—Arrangements by W. H. Calleott, 5s. ; 
Waltzes, 48, ; Galop, 4s.; and 

Solos and Duets are now ready. 

Limited), 201, Regent-street. 


and Brinley Richards, 3« 6d 
Quadrille, 4s, by Marriort 
Cranes & OO 
kk RARDS NEW 7-OCTAVE COTTAGE 
PIANOFORTES, as manufactured for CRAMER & Co, 
Limited. 65, 70, and 75 Guineas. PIANOFORTE GALLERY 
the largest in Europe), 207 & 209, Reorwt-sraser 


| ROADWOOTYS NEW TRICHORD 7-octave 

COTTAGE PLANOPORTE, Price 65 Guineas, as manu- 
PIANOFORTE GAL- 
the largest in Rurope!, 107 & 200, Reorst-ararer, 


(RAMER & 


/ 


factured for CRAMER & Co. Limited, 
LERY 
Co. Limited, having greatly 
inereased their Factory accommodation, are now enabled 
to keep pace with the large demand for Instruments of their own 
manulactare, Priees from 22 to 100 Guineas. PIANOFORTE 
GALLERY (the largest In Europe’, 207 & 209, Regn? eraner, 


“It is astonishing what the human ear | 


HARMONIUM GALLERY, 


| 


| 


201, REGENT STREET, W. 





| . 7 - | 
JUNCHINELI9. New Comic Opera in One 
| Act. Written by Hexay Farsre ; Composed by W. Cuarues | 
caeet. Complete Score (folio) or in separate numbers, illus- 
trated. 


Cramer & Co., Limited. 201, Regent-street. 


| BALFE'S MAZEPPA. 
HE MAZEPPA WALTZES, (founded on airs 
by M. W. Balfe), by J. P. CLARKE. 4s. Beautifully | 
illustrated. 
Cramer & Co. (Limited), 201, Regent street. 





GOUN O D.—QUATRE ROMANCES 
° SANS PAROLES. 83. each. 
} No. 1. La Pervenche, No. 2. Le Ruisseau. 
8. Le Soir. 4. Le Calme. 
Cranen & Co, (Limited), 201, Regent-street. 
CRAMER & Co.’s 


| ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 
Oe & CO. (Limrrep) have produced, 


under the superintendence of Mr. Richard Blagrove, a 
Very superior Concertina : it combines great volume and sweet- 
hess of tone, rapidity of articulation, noiseless and equally 
balanced touch, while the weight has been considerably | 4 


= 


J UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Rictarn BuaGrove. 

Fantasia on Airs from Gounod’s Opera, “ Faust” .... .. wee 6s. 
Schira’s Opera, “ Nicold de’ Lapi” .. 5s. 


. “ Meyerbeer's Opera, “ L’Ktoile du 
OS ere 

o ” Nicolai’s Opera, ‘Merry Wives of 
Windsor” .. 06. cece ce ee ee ee ee ee 





INSTRUCTION BOUK FOR THE COCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by RicuaRp 
Biacrove, 10s. 6d. 
Cramer & Co, Limited, 201, Regent Street. 


THE REGENT PRESS, 


65, Kixa-street, REGENT-STREET. 


VERY DESCRIPTION OF PLAIN AND 
FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &e. 
executed in the best style and on the most reasonable terms, 
New Type available for Pamphlets and Books. 


Communications addressed to Mr. J. Swirt, as above, 
will receive immediate attention, 
*,* Manuscripts prepared for the Press. 


TNHE most remarkable COLLECTION of Fine 
PIANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER & Co.’s PIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Reoext-street, The Instruments have been 
factured for the firm by Messrs. Broadwood, Collard 








without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their -t intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 





Mr Blagrove's hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, | 
extended compass, in order to play the highest notes of the | 
violin music, 16 Guineas. 

CRAMER & Co.'s IMPROVED CONCERTINAS, Rosewood, 
= fret, bushed holes to prevent rattling: of the action, and 
uned to equal temperament, in mahogany cases, price £4 4s, 
These new instruments have been brought out with very great 
care, and can be recommended both for tone and mechanism, 








Erard, Kirkman, Pleyel, &c. 


RAMER & Co. Limited never object to ex- 
change any PIANOFORTE of an eminent Manufacturer 

for one by any other, an advan not generally allowed to 
purchasers. PIANOFORTE GALLERY (the largest in Europe), 
207 & 209, Reouxt-sreeer. 


RAMER & Co.’s large Staff of experienced 
TUNERS are sent to all parts of London_and within a 
cirenit of Fifty Miles. The charge for an Annual Tuning is 21s.— 
the only plan by which a Pianoforte is kept n proper order 
PIANOFORTE GALLERY (the largest in pe), 207 & 209, 
Ragent-staest. 
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CRAMER & CO/S PIANOFORTE GALLERY, 


207 & 209, REGENT STRAHL. 
THE LARGEST IN EUROPE. 


RAMER’S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. 
of every description, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing but the very best Instruments are 
celected from the Factories, all thet are deficient in tone being carefully avoided. Purchasers from Cramer & Co, may rely on having placed in their hands whatever may be reasonably expected 
fruia a selection made with competent practical skil!. Cash Purchasers will receive the usual discount, Every Instrument fully guaranteed. 
Cramer & Co. deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a very trifling cost, 
207 and 209, REGENT STREET. 
HE NEW PIANOFORTE. Cramer's Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 50 in Walnut. 
Advantages to the Pinniste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. Advantages to the Vocalist—Ueight diminished to 4 fect 8 inches, freeing the 
voice from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, together with greater elegance of poctien. 

n introducing this Instrument prominently to the notice of the Public, Cramer & Co. may be permitted to observe thabit is alike remarkable as regards power and quality of tone, firmness 
antl clasticity of touch, durability of tuning, and the capacity to develope its resources. ‘The tone may be forced by the powerful finger of the artist, or drawn out by the less accustomed hand 
of the amateur ; in the one case there is no harshness, and in the other its charmingly vocal qualities are called forth with little effort. The action or mechanism is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand. ‘The stringing is complete, there being three wires to each note, like the Full Grand. Cramer & Co. guainntee 
these Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET, 


There is a profusion 








RAMER’S ENGLISH PIANETTE, 22 Guineas—CRAMER & CO. manufacture this capital small Instrument. It has all the 


requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much more rapidly than on an old Instrument, loose in the key and worn in the hammer. In Rosewood, 25 Guineas ; in Walnut, 26 Guineas. 


Purchasers are particularly requested to observe that this Instrument has not the common or single action, but the double or check action; and that Cramer & Co. are the only manufacturers 
it in England. 207 and 209, REGENT STREET. 





RAMER’S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Prico 


85 Guineas, 207 and 209, REGENT-STREET. 





RAMER’S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and the 


Instrument when closed presents the appearance of an elegaut escritoire, Admi ably adapted for ship's cabins. In Rosewood or Walnut, 45 Guineas ; ia solid Mahogany, with the action 
strengthened to resist the effects of a warm climate, 50 Guineas. 207 atid 209, REGENT-STREET 


(SRAMER'S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
) Collard, the most remarkable Semi-Grand Pianoforte that has yet been introduced. Wonderfwl power and singular purity o tone. 105 Guineas in Rosewood; 115 in Walnut. 
207 and 209, REGENT-STREET. 





PIANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLERY 


(the largest in Europe), 207 and 209, REGENT-STREET. 





PUANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 


Cottages, in the greatest variety; many of them quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET. 





JIANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for tho 


- Repairing and Renewing of the mechanism of Pianofwrtes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrament 
** equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects mate to be perfectly satisfactory. Cramer & Co, give estimates to 


cost, and say whether thelustrument be worth the outlay. pra goroRTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET. 








RAMER’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 
foremost among the triamphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas, If with a keyboard, enabling it to be used like an ordiua-y Planoforte 
Guiueas. The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STRFET, 


RAMER’S HARMONIUMS, as Manufactured by the Inventor of the Instrument, 


Medal and the very highest commendation. Their superiority has been incontestably maintained. 





M. Debain, of Paris, received the Prize 


No. 1. Polished Oak Case, one stop, four octaves eo eo “e oe ee - £6 6 0 
Ditto one stop, five octaves .. 6 ée o6 ée oe 9 9 O 

2. Ditto three stops... ae ‘eo PP os oe we « 12 12 O 

3. D'tto five stops .. wi ee ° ee ee é 1414 =O 

4. Ditto seven stops .. oe ee ee ee oe oe - 1919 O 

5. Ditto nine stops oe oe ee oe oe oe oe 22 15 O 

6. Ditto eleven stops oe ee oe oe ee oe 8 15 O 

7. Ditto thirteen stops and knee action oe ee oe ee 36 15 «(0 

8. Ditto fifteen stops and knee action oe ee ee ee «. 4 0 0 

9 Ditto nineteen stops aud knee action oe ee oe ee 69 0 O 


WITIL PERCUSSION. 


10, Ditto nine stops .. ee ee ee ve ee or «. 29 10 O 
11, Ditto thirteen stops .. a mee os 39 60 (COO 
12, Ditto seventeen stops and knee action .. é oe os - 6 O O 
13, Ditto twenty-one stops aud knee ction .. ee e os ) a 


201, REGENT STREET. 





(jRAMER'S Cif APEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 


Guineas. AdmiraLle Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON. 





RAMER'S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), by which 
any one, even without a knowledge of Music, can play Hymn Tunes, Psalms, and Chants. It is also adapted for fie pecBirnetton of Overtures, Quadrilles, Waltzes, &c. It can 
easily be fitted to any existing Organ or Harmonium, and is not liable to derangement. Price Twelve Guineas, 201, REGENYT-STREET, LONDON. : 





RAMER’S CORNETS, Manufactured by F. BESSON, the receiver of twenty-three medals—CRAMER & CO. are now the sole 


Agents in London for the sule of F. Besson’s well-known Brass Instruments. Estimates for Bands furnished. ons. BOULCOURT (the eminent Cornet-player, attends daily to try our 
ustruments, and to give Paivars Lessons. 


201, REGENT-STREET. 


POPPA DIP ALDDIIPADAAA 
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CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 


(The Largest in Europe,) 
207 & 209, REGENT STREET. 
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LAR As 


THE CELEBRATED 


ARAB SON G. 


SUNG BY MISS LOUISA PYNE. 


The prettiest solo in the opera "Times, 


The pem of the entire work.”—Daily Telegraph 


PRICE 3zs. 


BRINLEY RICHATDS’ 


Transcription of the Arab Song, 


METZALER AND CO, 


1, 37, and 38, Great Marlborough-street, 


London. 


M Y LOVE IS AN OLDEN STORY. By A 
Sentorssern, Written by Heary Farnie. 3s. Beauti 
fully [lustrated 
Cuamen & Co, (Limited), 201, Regent-street. 
ng HAPPY DAWN OF DAY. 3s. Song. 
Written and Addapted by Henry Farnie to a favourite 
Air from * Nicolai.” 


Cramen & Co, (Limited), 201, Regent-street. 


YH. DELIOU X.— TRANSCRIPTIONS. 


/ No. 1, HAYDN—Adagio du Quartnor, Op, 54, 28. 6d, 
2 HAYOUN—Scherzo du Quartnor, Op. 338, No. 2. 2s. Gd. 
2 MOZART— ome Op 7. 3a. 

4. °° nuct Op. 8. 8a. 
5 BEETHOVE “4 % lonaise du Trio, Op. 8. Ba. 

6, Menuet Op. 25. 2s. 6d. 
Cramnn & Co Limited); 201, Regent: street. 
ARDITI'S NEW ENGLISH SERENADE. 

TNHE GONDOLIER’S LAST GOOD NIGHT 
a legend of Venice. Beautifully Mlustrated. Words 
by Henry Farnic. 3a 
Cuamuen & Co. (Limited), 201, Regent-street. 
YENE FAVARGER'’S Latest Pieces. 
» Fantaisie «ur ‘* Masaniello” . .. 48. Od, 
Mélodie Russe Pe Sa. 6d. 
Stradella Fantasie de Salon .. 8a. 6d. 
Caprice sur les Motifs favoris 4a. Od, 


CRAMER & Co 


Limited), 201, Regent-street. 
T= CAVALIER’S STEED. By J. Ascuer. 
Written by Henry Farnie. Now ready. 


In E flat, &c. 
3s, Beautifully Dlustrated. 
Cramen & Co, (Limited), 201, ene. 


MESSRS. PUTTICK & SIMPSON, 


AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 

47, LEICESTER-SQUARE, W.C. 
GALES of Music and Instruments of all kinds 

are held monthly during the season. Consignments, 
large or emall, received at any time, and reserved for appro- 
priate sales. The file of catalogues, embracing nearly every 
iinportant musical collection for twenty-five years past, may be | 
referred to hy the musical amateur and antiquary, Catalogues 
of current sules sent on application 
Sales or Valuations of Trade Stocks on advantageous terms. 
Sales of Booka, MSS, Autographa, Printa, Pictures, Coins, | 
Antiquities, Bijouterie, and Works of Art are constantly held, 
affording aivantageous means of disposal of a —— article or 
an entire collection. Fatablished {ia Piccadilly) 17 179 
rHE GALOP OF THE SEASON. 
4 lr Ww ITCHES’ OWN. Galop. By J. P. 
CLARKE (composer of the celebrated “ Night Bell” 
Beautifully illustrated. 3s, 
Caanan & Co, (Limited), 201, Regent Street. 





Galop), 





| Just Published, Price 1s. 


Free by Post for 12 Stamps. 
H YMNS FOR LENT, with Appropriate Tunes, 
| composed, selected, and arranged by C. EDWIN 
| WILLING, Organist and Director of the Choir of the Foundling 
| Hospital, and of All Saints’ Church, Margaret-street. 
| London: CRAMER & Co, Liurtep, 201, Regent-street. 


JUST PUBLISHED. Price ls. 
| Free by Post for 12 Stamps. 
| H YMNS FOR ADVENT, with Appropriate 


Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
| Hospital, and All Saints’ Church, Margaret Street. 

Londen: CRAMER & Co. Limirxp, 201, Regent-Street. 


JUST PUBLISHED. Price ls. 
Free by Post for 12 Staurps. 


YMNS FOR EPIPHANY TO LENT, with 

Appropriate Tunes, composed, selected, and arranged by 

(. EDWIN WILLING, Organist and Director of the Choir of 

the Foundiing Hospital, and of All Saints’ Church, Margaret 
Street. 

* London: CRAMER & Co. 


Limitep, 201, Regent-strect. 


JUST PUBLISHED, Price ls. 
Free by Post for 12 Stampa. 


} YMNS FOR CHRISTMAS AND THE NEW 

YEAR, with Appropriate Tunes, composed, selected, 
and arranged hy C. EDWIN WILLING, Grganist and Director of 
the Choir of the Foundling Hospital, and All Saints’ Church, 
Margaret-street. 


London: CRAMER & Co, Limrrep, 291, Regent Street. 


JUST PUBLISHED, Price 1s. 
Free by Post for 12 Stamps. 


ERSICLES and RESPONSES for the Seasons 
of Advent and Lent, Composed by C. EDWIN WILLING, 
Organist and Divector of the Choir of the Foundling Hospital 
and of All Saints’ Church, Margaret Street. 
London: CRAMER & Co. Limitep, 201, Regent Street. 





Now ready, imperial 16mo., price 4s, cloth plain, or 5s. cloth gilt. 

if YMNS FOR THE CHURCH OF ENGLAND, 

with proper tunes, edited by Cuartrs StecGaLt, Mus. 

Doc. Cantab,, Professor of Harmony at the Royal Ac: ademy of 

Musick, and Organist to the Honourable Society of Lincoln's Inn. 
London : LONGMAN, GREEN, & Co., Paternoster-row. 


G. A. MACFARRE IN’S NEW OPERA, 
* HELVELLYN.” 
THE COMPLETE OPERA, PIANOFORTE AND VOICE, 


IN CLOTIE BOARDS, 
Price 25s. net. 





Cramer & Co. (Limited), 201, Regent-street. 





BOOK OF AIRS. 


G. A. MACFARREN'S “ HELVELLYN,” 


BY W. H. CALLCOTT. 


Solo, 5s. Duet, 6s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVE ELLYN. WALTZES. 





BY C. H. R. MARRIOTT, 
MACFARREN'S “HELVELLYN.” 
Price 4s. 


Cramer & Co, — 201, Regent-street. 


HELVELLYN | QUADRILLES. 


BY Cc. H. BR. 2. MARRIOTT, 


ON 


MACFARREN'S “HELVELLYN.” 
Price ds. 
Caamuan & Co. (Limited), 201, Regent-street. 


HELVELLYN GALOP. 


c. H. R. MARRIOTT, 


oN 


MACFARREN'’S “HELVELLYN.” 
Price 83. 
Cramer & Co, (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 


| 
| IN 
| G. A. MACFARREN’S “ HELVELL 


Cnaranep ont 5’ Regent-street. 








ee 


Vy ae r2. an ASSISTANT in a MUSIC 
WAREHOUSE. — Address, a full particulars, 


lenny & ™ Musicsellers, Manchester. 








ws NTED, a Respectable Well- educated 
YOUTH, as an APPRENTICE to the PRINTING 
BUSINESS, Apply at 55, King Street, Regent Street, W. 


N ORGANISING CHOIR MASTER 
is required for the SOUTIT SHROPSHIRE CHORAL 
UNION. A salary not exceeding £110 per annum, to include 
all expenses, can be given. Application to be made to the Hon. 
Secretary, Boraston Rec tory, Tenbury. 


rp.O CLERGYMEN AND ORGANISTS.—A 

PROFESSIONAL ORGANIST, of 20 yews practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act asa deputy for any Organist. Unexceptionable 


Testimonials. Apply to W. W., Orchestra Office, 201, Regent- 
street. 





poeac DULENT TRADE MARKS.—By special 

appointine ut to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadwood 
and Erard Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
— Belgravia, "London, 


G. GRE 


Cramer & Co. 


ETTON’S MERRY OLD ENGLAND 
TOCCATA, 3s, 


(Limited), 201, Regent -street. 





PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STRERT, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mabagany, or American walnut, at 2 guineas, 
Pianofortes tuned, repaired, taken in anne &e, 


CRAMER & Cos 
NEW PART SONGS, 


BY 
VARIOUS COMPOSERS. 


Author. Composer. 


Thea Yoel 
a ae aes Soe a he) Longfellow... J. G. Calleott, 28 Ga. 
. Three W ‘ishes ‘for in: iste) : 
ne Te} Pilison.. ditto 35. Od. 
Echoes .... .. Procter . LF. aie 2s, Od. 
To Daffodils .. .Herrick.......... J. Barnby 2s. 6d. 


The Bird fs in its nest //W. C. Bennett . ditto 83 Od. 
All is still. ..J. Oxenford, G. A. Macfarren 38, Od. 
The Miller on ‘G. Colman ....+.....ditto 38 Od 
. Sweet Vesper Hymm ....F. Enoch..... -Henry Smart 2s, 6d. 
. Crocuses and Snowdrops.. Passmore . . ditto 2s. 6d. 
Separate Voice Parts may be had, price Ra. ‘per page 


Cramer & Co. (Limited), 201, Regent-street. 
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IRGINIA GABRIEL'S LAST SONG, 
SEPARATION. Pcetry by J. J. Lonsdale. 3s. 
Cramer & Co, (Limited), 201, Regent street. 


ALF-PRICE.—AlIll full-priced Music sent 
post-free at half the Marked Price. 
Cramer & Co. (Limited), 201, Regent-street. 


p's CHINELLO. Country Managens wishing 
to do this New Comic Opera, apt ply 
Cuanen & Co, (Limited), 








201, Regent ‘street. 


ft ELVELLYN.—The whole of the MUSIC 


mey be had of Messrs. CRAMER & Co. (Limited) 
201, Regent-street. 








RUPTURES—BY ROYAL LETTERS PATENT. 
HITES MOC-MAiN LEVER TRUSS 

is allowed by upwards of 200 Medical Gentlemen to 
he the most effective invention in the curative 
treatment of Hernia. The use of a steel spring, 
so hurtful in its effects, is here avoided ; a soft band- 
age being worn round the _: while the requisit, 
4 resisting power is supplied by the MOC-MAIN 
PAD and PATENT LEVER, fitting with so much 
ease and closeness that it cannot be detected, and 
may be worn during sleep. A descriptive circular 
may be had, and the ‘Truss (which cannot fail to fit, 
forwarded by post, ou the circumference of the body, 
two inches below the hips, being sent to the manu- 
facturer, 

MR. JOHN WHITE, 228, PICCADILLY, 











LONDON, W. 
Price of a Single Truss, 16s., 21s., 26s. 6d., and 
81s. 6d. Postage, ls. 
» Double Truss, 31s. 6d., 42s., and 5%3, 6d. Postage, oy 
Au Umbilical Truss, 42s. and 528. 6d. Postage, 2s. 1 
Post-office orders to be oo re ae John W hite, Piccadilly, 


LASTIC sToc KINGS, KNEE CAPS, &c., 
“4 for VARICOSE VEINS, and all cases of WEAKNESS, 
and SWELLING of the LEGS, SPRAINS, &c. They are porous, 
light in texture,and inexpensive, and drawn on like an — 
stocking. Price 43. 6d., 7s. 6d., 10s., and 168, each ; postage 6 
Jouyx Wut, Manufacturer 238, Piccadilly, London. 
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